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Foreword

My existing five string quartets are based on a cyclic concept and can either be performed
singly or as a complete whole. Each quartet represents an archetypal movement form. The 1+
Quartet forms the introduction and the 2nd (Choral-) Quartet is a largo which tests the limits
of statics; the 3" (Jagd-) Quartet corresponds to a classical if somewhat ferocious scherzo in
which the hunting rhythm is hunted to death. The 4" Quartet investigates forms of walking
and steps (Andante/Passacaglia) and the 5* Quartet with soprano is subtitled Attempt at a
Fugue.

My 2™ String Quartet consists of a single slow movement. Although the work makes no concrete
reference to Joseph Haydn's Seven Last Words, it would be inconceivable without prior
knowledge of this composition. Haydn's sequence of movements which (with the exception
of the concluding earthquake) are all in slow tempi still provokes a feeling of shocking
urgency in our time. For me, even more disturbing is the calm, composed and serene acceptance
of death in the Haydn work (the “smile" of the A major pizzicato thirds!).

In my examination of crucifixion themes, the “path” and the “final journey" were for me the
essential expressions. My work begins at the end of the path. These are all final tones, phrases
from the past which originate from nowhere and do not lead anywhere. The horrifying friction
and abrasion of skin on wood forms a central theme and is associated through silence with
tonal choral elements. | am interested in investigating how through the course of the work sound
effects no longer represent desolation and tonal elements no longer represent confidence.

Jorg Widmann
Translation: Lindsay Chalmers-Gerbracht



Choralquartett
(2. Streichquartett)

Jorg Widmann
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Sehr langsam, tastend, suchend / very slow, groping, searching
sul tasto (J ~40)
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3 arco molto sul pont
. molto sul tasto FRO70 S pont.
nov v E Iy (pizz.) m v tr
I IAY 1] Vi
& z 2 1 1 Y 4 r 2 T Y 2 A [ 73 & & 7 '
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rlagltloser ,
Ubergang
Auf dem Steg / arco ord. Auf dem Steg /  $mooth
on the bridge uf dem steg 5
4 molto sul tasto tasto ——— ord. “n the brid transition

v ™ ge _
— L voon v n v LV . -
S == e
D) L ¢ '2 be__[pw D€ bd | * Pl | ' e
r<=r PPP |55 EPP = mf o o=t f =
poco
Auf dem Steg /
on the bridge arco ord. tasto ——> ord. Auf dem Sieg /
v molto sul tasto V on the bridge
f) = v a v N v a D= | T !
e e g s = ———
J o -l be_|be o ERE] ! g
r<f PPP|<>  ppp| e mr— e
(poco) Hinter dem Steg, kurz vor
Auf dem Steg / St 5 3
o the bridee arco ord. Saitenhaiter, quasi auf dem
(non trem.) § molto sul tasto Last(\)/ ord. umspannten Teil der Saite / *
) i Vo |n v n " —t
e s E=me e g g
S —5 e ¢ be [pe e b F =
<Y pppl<>  PPP — PPP
Auf dem Stee / (poco) Hinter dem Steg, kurz vor Zwischen Feinstimmer
oTutheeg:'i ) ef arco ord. Saitenhalter, quasi auf dem  und der Saitenaufhéngung
§ molto sul tastoy tasto —{— ord. umspannten Teil der Saite / * des Saitenhalters / %
= vV |nm (L] m v A —4 —
Co Z— ; r—r n ——_ 2 y —r ¥ P b S — =T - i O 1
ry r.S r.S r.N I r.S r.N r.s = n 7 r.S H = Il
T e N e B e =
r<rf ppp—=> PPP == mf rep =l
(poco) pp
in der Mitte Ubergang zu/
in the middle transition to
alle Saiten abgedimpft / all strings muted: arco ord.
kurz vor dem Steg / — kurz vor Fingerposition / (Bogen drehen)

shortly before the bridge shortly before finger position

col legno tratto

bridge)

l (Steg / (Finger) hin und her / back and forth

rall. + Ubergang zu /

| accel. poco a poco— moltiss. trem.

(turn bow)

(non col legno)

transition to— grosse Bogenholzbewegungen,

langsam (iiber alle Saiten) / **

RN f nrﬂ'{‘al‘gliss',
i g0 X ¥
quasi niente R ~——
(p) pocchiss. cresc. poco apoco - - | (mp), cresc. - (molto) — | Jff" {)ﬁcl\lx-/elgﬁ:; /
.. ; (vor dem Steg)
Ubergang zu/  Hinter dem Steg, kurz vor ok Ct;lolzrr i | gepresst, keine
transtiion 10 Qajtenhalter, quasi auf dem "| Tonhohen / *¥*
trem. sub. non trem. umspannten Teil der Saite / * sulA+D
N e T L arco =
== iD — f i i
} t’ >+ fI= < T}
! Z U —_ - " )
) — P =M= P mf

Fingerposition, immer hin und
her, alle Saiten abgeddmpft; \

col legno tratto ("vertikal-gliss.”) oltiss. moltiss. trem.
kurz vor dem Steg bis kurz vor ) ~ v

accel. — (senza rall.)

sehr langsames "krankes"
Viertelton-"vibr." auf und
ab sempre (quasi gliss.) /

ANNNNYNarco ord. flag.
o~ — |

sekeskck

(HAJ\)"

col legno tratto ( "vertikal-gliss.")
kurz vor dem Steg bis kurz vor

moltiss. trem. sub.

sehr langsames "krankes"
Viertelton-"vibr." auf und
ab sempre (quasi gliss.) /

N e — e T
== B it = R} =
®Pp ] I B -
——— | mf————o  —|fff—="p <Jf pppp sub.

Fingerposition, immer hin und her, | (senza rall.) flag. ek | d J\)
alle Saiten abgeddampft; o "YW arcood. 4 — L
— P R —
F q <
L o T i AE
DIN RYQ N oy
rp 1" Hf—="p" <Jf prpp sub.

) behind the bridge, in front of the tailpiece, virtually on the wrapped part of the string
#¥) large circular motion with the wood of the bow, slowly (on all strings )
**%) (in front of the bridge) pressed, no pitches
®4%%) yery slow "ill’ quarter-tone vibr., up and down
w4x5%) herween the fine tuner and the string suspension of the lailpiece
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gepresst, keine Tonhohen / arco ord.
pressed, no pitches col leeno salt auf dem Steg / (H)
: « col legno salt. o,y the bridge (non trem.) (V)
29 sulD +G (links abdampfen /  tasto — pont. (rem -~
~ (H ) muted on the left) =z o '_(3H)_|( poc,o) |
A - - I 6= —;
' JIH o==mf>pp(—)

mf

—
V4 arco ord.
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Hinter dem Steg, kurz vor (links abdzimpfen / col legno salt. %fhgrzr idzi (non tr
Saitenhallter, wie vorher / * muted on theple ) tasto ——>2p0nt. trkem. (:())n em.) (/\Q
¢ = = = W —r
ppp (vegleitend / attendant) Ty A= e
T JIf = fffs —— pp(—)
Knarz-Laut r—
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ﬁz (H:-_( ) p'>k ¢ t> P L3 P AN
Y % Ig—(j y € ; 3 %’é@"“% :'L
Knarz-Laut == o = PP(—)
Auf dem Saitenhalter, | —oore—aut p= | p—
ruhig gezogen / (Bogendrehunf*
on the tailpiece, auf Korpus) / 11 batt, *** arco ord. )
calmly drawn (H ) col legno batt. (poco) m
Y z > A e e LS S
S e S S 1 | D e e A e S £ 1@1_' Tre e s

e
P P <mf<gfffs —— pp(—)
molto sul tasto
ji | | | | v sul pont. Vh "i | Y (ord.) pizz.
T - - - l). I
5 = — Lj =5 ——: S e
J Z LA /'\_/(f)' s = A 4 7
(poco) sfilfe
molto sul tasto v 6
v sul pont. vy m (8
1‘9 T I 1 T o v y 2 y 2 Fr\| o — N y A—] lﬁ_-f y 2
e T = =7 ——y = =
S— -_—} = = .
o F — — ? L1Fe
(poco) arco,
moltiss.
| . " molto sul tasto sul pont.
v sul pont. v 6 fr———
#’1 i 1 } i ,‘\\ - ¥ ¥ :"" \’ () - VL L7 I— 2 (7 |T ¥ E’ﬁ 73 I~
B b hue b b2 == : —————s=sasas
o P 2 E be V ¥ -
(poco) == iz prep
(pin) (quasi niente)
arco,
molto sul tasto rn(l)ltiss.
v SR D ooy sul pont.
v sul pont. 3 v v 0 trp
— = g = A N St
E= 5 b —be——bm = rr L-/ i e Rt ASE
4 < = N 9 pppp
(poco) (piz) (quasi niente)

*) behind the bridge, in front of the tailpiece, as before
**) rasping sound (turn of the bow on the instrument)

**%) Tonhdhenverdnderung nur durch Bogenpositionswechsel (links alles abdampfen) /

changes in pitch only by changing bow position (on the left everything muted)
51529




10

51529

insert imperceptibly)

accel. . _ _ _ _ _ (dca60)
(poco) (unruhig, drangend /
o ~ weich restless, pressing)
' o —
2 arco, pos. ord. |n vi ! (¥ Hx= > |
= 2 2 o : i ir—
By, bt = g ! | | S
S
JHS sub.— pp sub.< f— | pp mf’
(poco)
o) .
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2 : ; ! : . : ]
ety : : TESEs >
> b = - #5 S >
IS sub.— pp sub.< f— | pp mf’
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) , ; ~
(’enforce’ harmonics) H ¢ 1| M H 'V 7 | weich
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s S T
————mp=> pppp JIIf sub.—— pp sub.<[f = pp mf’ o<
(cresc.
molto)
. trem. sub.
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48  (sehr langsam / very slow) (+sul D) ' |
=~ {) | ! | P ] I & 2 # ] |
— ) f t { f = 1 1 55— {
e e 7% s Zz = Z =
> ' rePP ——pp—
J— rrep (quasi niente) {pocchiss.)
non trem.
sub.
A . . ‘ t{em. suLb. . v
e | | === : =
S ) - [ 3 f#X3 [ X3 &7 . 77 [ [/}
JIf— rep (quasi niente)
trem. non trem.
. sub. sub.
sul D| non vibr. ' il
- — e g I SR |
1B i e i z = il ANPE = . iTW; = =
S — ——] ——p *|zep — |mp— ppp | prEP
(unmerklich einsetzen / (quasi niente)
insert imperceptibly)
non vibr.
o 173 T T ) 1 T T I
oF &= g & Lo \_f/:a =
h rep —=mp=—ppp ——pp=—
(unmerklich einsetzen / (pocchiss.)




col legno salt.

11

: arco ord.
(li. abdédmpfen/  vibr. [1] senza
col 1egnopge_z>o§;en muted on the left) moltiss. sehr langsames "krankes" Viertelton-"vibr.” misura
57 (pocchiss.) : ST ¢—>t sul tasto  (quasi gliss. auf und ab) / *** Yy
A LV (quasi V;)* pzz. & P- v (M) (sim.)
: g o e —
PPPP — (PPPD)- o< WP oy <p  ppppsub. o
sllfe—— ohne AkZ}E:nt/
smooth,
no accent
cql legno salt. arco ord.
(li. abdampfen / | yibr. [1] )
p-—t muted on the leff)| moltiss. sehr langsames "krankes" Viertelton-"vibr."
{pocchiss.) col legno_gez()gen pizz.bg sul tasto  (quasi gliss. auf und ab) / ¥** |
P ’ (quasi Vk) y | E p—t V; (M) “_]\ (sim.!)
a5 g e 4 =
1 I'l— F A 1Y rS ] I 1
%‘_d - Lﬁ_ o) — S b — i
rppp ——— "op'< 1" i . P PPPP Suo. =
bbbl weich, ohne Akzent /
e —— smooth, no accent
arco ord., unmerklich,
Auf dem Steg / ohne Akzent einsetzen / **
hi on the bridge moltiss. sul tasto
(pocchiss.) v non vibr. (non vibr. al fine)
g’ -~ —— | | | | 7
o —=—3d— 1 — Wiy -y ta | b b 1 b =
~ (wppP — (PPPD- o< " PrPP
prrp (PPPP. ‘o< 'ff
col legno salt. arco ord.
Auf dem Steg / (li. abdéimpfen / vibr. [!]  sehr langsames "krankes" Viertelton-"vibr.”
(pocchiss.) on the bridge muted on the leff) ;?l?l:;ZfO (quasi gliss. auf und ab) / ***
9 T I ! V * VI] * SUIC\(-:‘I' +D t'Tp. "l Vl (n|) (rl‘ (Sim‘;!)
- "o "FF" o=z su =
reep ey rp<Jf Sfffr— P PPPP weich, ohne Akzent /
smooth, no accent
a tempo
non arco,
66 Vibr. (poco) (molto sul tasto) (non trem.)
~ A v.oonm v n n vOV o om ,
ﬁ{ﬁ\“‘}.i’\:”:ﬁ"‘ et
C2RNT W (72 b | 2 W e b = |- - [ ¢ T[ie R
V774 SIS ——— ppp sub
non
vibr. (poco) (molto sul tasto) arco,
¥ >V v n v n 0 gem. (M) ) v n
T -t - S T —% T A E— . N Y T T iy —r I I FS I —= 1
ﬁy 7 w7 b | 12 W W e [is be (Ve BF |3 #e
rrep B SHFL PPp sub.
molto sul pont. Ito sul tast
(poco) (molto sul tasto) molto trem. 910 Su, 4510
ﬁjﬁ{ 7‘ Vl\ o v nl v u = } (non trTem.)
e L Ty % 5+ o —the—r—|
T b lE b | 7 N A A
rrepp - S sub.
o S rrp
vibr. (poco) (molto sul tasto) non trem.
¥ 7y Vo nm v A sV ( v )(’)v (=) v m |
: e e v oy g Osrte ¥ o = ¥ a ¥ —
(@u =i e Te b 1P = — LS T o
- PPPP - <<JMf  pp<Jiffppp sub.

*) Mit Bogen reglos in der Luft verharren / remain motionless with the bow in the air.
**) insert imperceptibly, no accent
**%) very slow ’ill’ quarter-tone vibr., up and down
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Z‘g sul G sul pont. ,iul tasto v -
O = | . et
J 9 124) for 157 S e — e - — * t )f T
= T (non trem.
(ppp sempre) sul pont. . b sul tasto
" sul G em. sub. A v m
S E: E — e w3 | 9.8
(ppp sempre) sul pont. sul tasto
sul G n v m
1
B - s — —— S ]
T = z i i i LS 4 ® 4 =
(ppp sempre) rrp<|p=prrpe ) ord. B
flag. 12 (rS|UI tasto)
== : T = ! X = —r 7~ =
= fo- ¥o s g
(ppp sempre) rr PPP - =
(poco
Verloschend / expirin Auf dem Steg /
82 [ piring] on the bridge
- A ) -
;' = T T I = = = = = = = p'\ "\ W.:
(sub.) sfs = pppp o sul tack Auf dem Steg /
inp molto sul 1asto on the bridge v
h ) v ~
e : : : —_— T = = = rwl—
A3V | ! 1 | Il | — T
- . f
: i |e 2 3 -
(sub.) s = pPPP - moltiss
inp 1 : Auf dem Steg /
’ molto 51\1/1 tasto sul Vtasm on the bridge y
B—— 5 ra—ha—+1 ﬁ — == L ge X - |2 &E‘Z{._
2 (sub.)sfe — z — = -
fp reep PPPP PPPPP PP =P
molto sul tasto ol iasts Auf dem Steg /
, v v on the bridge v
I . = = = = =r— =—frr— =k
o T b bo- = 1
e e - g _.  preep ¢ =p
Hinter dem Steg, auf Umspannung (gepresst) /
93 behind the bridge, on the wrapping (pressed)
v M
A ('-P T N h 1
.= - - - - 'I\ H | I 7] | ] r Y 2 I -
——F — ?:' o
Hinter dem Steg, auf Umspannung (gepresst) / P 1_; f sub
behind the bridge, on the wrapping (pressed) simile
v ]
2l M N N
e = D = * e
-+ S== = i
Pr— r ¥4 S sub
Hinter dem Steg, auf Umspannung (gepresst) /
behind the bridge, on the wrapping (pressed) | simile
" n v\ "
- = 1 v = = d j P - ——=
S =t
V4 P J sub
molto sul pont., poco "gepresst" / ‘pressed’ Hinter dem Steg, auf Umspannung (gepresst) /
——p——v s secc 0’ behind the bridge, on the wrapping (pressed)
— 3 (™ v n
¢ = = —u— e =
== o+ =
o<_jf r ¥4 J sub
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r , 4 col legno tratto
gg ZZ gg;re/: s’; lttizresse d Vertikal- / vertical gliss.
(li. dampfen / mute on the left) ***
tutti: ge%?ezost plotzlich langsam / 1 /
ord. flag 100 % _ suddenly slow (langsam .
v gepresst|  Prestiss. accel. - - > (prestiss.) 444 ow) e (pr 6’7“15&)
0z 7 rov ]l WA VW NN WM
& ==t noE=ns PP e
) P ” 4 P V T T 1% ©
PPpP ——————J) pp<mp>pp Pppp—— 1 V4 | ——3— o —
Knarz-Laut PP ———mp
(Bogendrehung 1
auf Korpus) / * col legno .
l pus) dfl Hinter dem Steg, auf Umspannung (gepresst) / (li. dampfen / #x% (prestiss.)
M |7V ord. flag. n n behind the bridge, on the wrapping (pressed) | mute on the lef?) W
x < " ;‘ :'\‘ # .'\ =l 1 " rn‘l - # - 1
L4 D) d'-’ 4 = Vv D]
stfe  pep —Jf pp<mp>pp ppp—Jf Jr S —
Knarz-Laut Knarz-Laut
(Bogendrehung  flag. nat col legno salt. (Bogendrehung
auf Korpus) /* V (Ii. dimpfen) (sempre sul C + G) auf Korpus) / *
- m 5— 2 .
H , = é‘ p‘ e — — P -  — /
. = —s = d) t:[) kj) ST pTEsTe~ h—r—&=%
9 Kﬁ}f)<mp>}y) PPP=<JF| i i Rl ekl bl bl b i
Knarz-Laut | sillfs S S s —— sffiiis Knarz-Laut
(Bogendrehung {lag. nat (Bogendrehung
auf Korpus) / * VY A)| arco *= auf Korpus) / *
o o o o (A)| arco p
Z s a —sh () f
-H—H—‘lu —% P }‘\’  —— ﬁ’—bﬁ — K e | - S— — -3 @
L SR e N ! J
97 o< Jf pp<mp>pp W stlfz  sffffjfs (cresc. poss.) > o
e
arco, moito sul pont.
molto trem.
sul A +E ~
106 ; v poco sulpont. o5 org, mﬁinsiﬁ'/ 0
. ord. u
~ /) v i N ny 2 ey = % "———L’
'C"‘V ) : ‘.){LDD. — lF"I’ L T T T 'h,;i E i T 1 % -
g 4G l A G b = ﬁtﬁb:i:@f S —
s PPPP— JfF SFpp<fIF | PP 5ub.———— f pp<mf| pp<mfopp ofs p| ~—— f——— pp| fs inp— ppp
arco, molto sul pont. poco
molto trem.
sulD + A 7\
M trem. sub.
oco sul pont. rem. suv.
A o pn—/_\pv pos. ord. hin zu / up to
A ()} R [l % —_—
7 —b 1 | ] | ] —— : @
or Ty g > b2 i = e R S
- p—
- f<Sf Sfopp<Sf| PP sub.——— f pp<mf| pp<mf>pp Lo p| ———F —F=—PP| Z v
o §fs inp— ppp
arco, molto sul pont. p
molto trem.
sulD + A o~
n * trem. sub.
sk poco sul pont.| pos. ord. hin zu / up to
A (H) J H —V il —_
ﬂ" Il H E [ [ 1 _‘%l 1 T i 2 i % %
& —i—é e beg=—bg bg be—t = —
5 P 1o — I N~ S R — e ——— e S—-5, ~_°c
siifs— S <Jf difepp=<Jif| pp sub. ———— f pp<mf| pp<mf>pp 5 p|——Jf ———pp| inp= ppp
arco, molto sul pont. poco
molto trem.
sulD+ A ~ trem. sub.
. ° hin zu / up to
ﬁ: poco sul pont.| pos. ord. —
9 T 2 |'| —V I'I | 1 I | 4 gJZP_T l”'
lic3 RRTIR 2 = o —— —ih

shilfs- W<ﬁﬂ7%m<ﬁ Pp sub.————— f pp<mf pp<mf>pp éﬁ’l’< mf

*) raspmg sound (a turn of the bow on the instrument)
*¥) Hinter dem Steg auf Umspannung (gepresst) / behind the bridge, on the wrapped part of the string
*¥%) Mit dem Bogen zwischen pont. und Fingern hin- und herwischen / wipe back and forth with the bow between bridge and fingers
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. non trem. sub. hinzu/upto molto  poco sul .
113 sul pont. J !—ML pos. ord. __ YV _T sul pont. pont. sub. hin zu / up to
/9 L reZ FANN (B) 2 i ! = > g ! - } ( ’ )_
b5l o 2l S —— e ! #!:::::§E:::::::¥d- F
e (\“; ) N gliss. £ gliss. I\/r ' = ' = '
rPp - cresc. _ - - - - - _ pocof|pp<p=pp—mpgfsinp <
hin zu / up to  molto poco sul
sul pont. hin zu / up to POS. sul pont.| pont. sub. hin zu / up to
(trem.) ——— > ord. - - - - 5
] = |nontrem. sub. H (2)
f ) (‘J- Y ™ £ [r— Il) : }
S ,; == jg = 7 $i3—e be ;'
(ppp ") gliss. gliss. 8lisy. cresc. _ _ _ | — _ _ _ pocof | pp~p = pp—==mpsfsinp <
hin zu /| DoR M. sub. hin zu / up t
| b pos. ord. o zalupto Sllﬂorl)gom. % Sslll]lb hin zu / up to
sul pont. I-I oo T T T T T T gem. T non trem. sub.
o) @ S S e Oy
{3 = = ? i i r 2 :45 r nli
1SS.- >
(prP") 8 cresc. = _ _ _| - _ - _ pocof|pp<p=pp—==mpsfinp <
hin zu / up to molto poco sul
F—ﬁ sul pont.| pont. sub. hi /
non trem. sub. in zu/ up to
flag. nat.
sul pont. . ] pos.ord- sub- By 1 (qu1'C + G) ord.
/-F /‘Fj glzss. ( ) oy - o i 9 o ( ;) 1
5 ] 1 u‘ " ’ _ﬁﬁ—g“ $ e I
s 2 ) K " = for
S e ¢ ¢ 3 | =
(ppp!)  (ansonsten nur Oberstimme / cresc. - - - - - -pocof pp<p=pp—=—mpsfsinp <
otherwise only the upper part)
pos. ord., non vibr. al fine
118 [pesante!] ritard. _ _ atempo (flag.)
~ /) ‘ < = | | " v n !
" ¥ | { i 2 4 y 2 T
fy : g " = . : > £ Pt :

' | V= + -3 = g 1 | L
pii sf << pinsfe < piisfe << |§fs ——— p —— | pocof ——— | pp P PP _ rre
(psub.) (psub.) (psub.) (pocchiss.)

1ZZ.
pos. ord.', non vibr. al fine I (flag.) ‘E;
" [gesante.] '/\I H: B i | - a ! - v =
“_' g & } — =} 7 -'_ d} £ Gj v 3
* i E r = ) | ) o ofppE
pinsfs plisfe < |sft -—— p ——=|pocof —— | pp Pp PP —
(p sub.) (p sub.) (pocchiss.)
pos. ord., non vibr. al fine
[pesante!] (flag.)
- - - - - - - -4 - - - - - 1 v )
EE H_i } ﬁ ": . ™ 1 I - i 3 g & Y 4
> i il KAz 1 d &° & © ©
S § T s> |1 ' re ve = &
pii sfe << piisfs <= pinsfs <= |§fs ———— p ——| pocof ——— pp PP PP —_—
(psub.) (psub.) (psub.) (pocchiss. )
pos. ord., non vibr. al fine (flag.)
[pesante!] (sul D + A) (svul G+D)| (sulC+G) v )
! T 1 } ?' A aE 1
Iy Ny uf \% 1) i ' ] = = :' "i’ 1 él
=t b2 e~——"* = g s ' =
pii sfs < pinsfz §fs —— p —— pocof ————— pp pp pp _—
(psub.) (p sub.) (pocchiss.)
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9 I ) nicht schleppen / do not hesitate
125 ooy izz. arco ,
| | | | - = -
bt [+ = == M:.{HF e T
o] b b b e S 3 |
- PPP slffep<Jlff \ppp <mf>ppp| mp pPP—f —— PPPp sempre
N .
j 2rco nov izz. aco ’ Py -
b —— —————e Ecsc=——==—=
Y j j - i\_/_& 4 j, j d - =4 kt = ~ I
ree stilifep <Jllf \ppp < mf>ppp| mp M—<f> PpPPp sempre
N .
m oy izz. o |arco _ P o
R E s S s B ppzpenpre T [T S
op Sfep<JF \ppp <mf>ppp|\mp  ofppr P JS>PPPP
f: v . arco ] _
e e — 1:2.7:: :\3/—\. ::\ﬂr ?rz.ﬁé.’: =
RS e - Pp<f>pppP  PPPP sempre
sfilfep<JIlf prp <mf>ppp mp
133 _ v > wieder ruhig / calm again (sul A)
_ > a . , ) '
G——r & ——— g, === =
5 o g . * =
(prPP gs =T _— <mp>
——— |\ =p—— — PP e (poco) PP="mP
V)
0 ! i t T ) } v
o : —te e = —
D) — g LES = S ~0) = r® =
o———— | =p —— ——— p—<mf = pp<mp=> m-(<)> p<mp>
poco
, T (VI) T 2 T + n
Ee—— k] —
J ! < e s = e w2 #Z
= () )
(prPP >
o——o— | ffff =p —— T p=—mf = pp<mp> PP
izz. arco
- V| | 3| |/‘"‘(Vi
77 . = — —9 ! —
) I £ 3 *j s @tﬁzﬁh I —— — T —
— (PPPP iz > Y= > -
o———o ffff=p——= I ———— pp——mp—pp m{>m<m>
sub. M
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von Fern / from afar

139 poco sul tasto molto sul tasto moltiss. sul tasto
—p N v v M v m v v
f ¥ 1 t ¥ i i y 2 ! t ¥ Y 2 T ¥ -
. r.-N 3? dl r.N é| él r.N ﬁ.@ g? r. r-y g""{ rN
-— —_— KR S— _/( . ) #; —_— —_— —_—
rre _ PPPP
(pocchiss.) ppp () sempre
poco sul tasto molto sul tasto moltiss. sul tasto
AV v v m y m v v
y I ¥ T T ¥ . ¥ i T ¥ ¥ T ¥ -—
D L —— | = f ! f = = { < < { <
v = "2 L . _|* = e Z
p == D o rPPP
(pocchiss.) ~ PPp(!) sempre
poco sul tasto molto sul tasto moltiss. sul tasto
A v M v n v v
>4 - T T = ! } t -
& B ——= ﬁ —e—t 7= s——*% = z
" op = ) ) rrrP
PP — —= !
(pocchiss.) ppp () sempre
poco sul tasto molto sul tasto
y y—— ™ ) m
- | [ [ 1 | |
ge 4 T = = =
= | (=) — =
— = 1) sempre
re rr (pocchiss.) zrp () P
(moltiss. sul tasto) kontinuierlich hin zu / continuously up to molto hinzu/upfo  ganz auf
sul pont. dem Steg
%k
. A
l i6 trem. langsames / slow gliss. (trem.) ( A)
> ;
4 % %
D) ¢ . %
sfffe—f cresc._ _ N _ |, dimin. pocola poco _ _ _ _ _ _ _ L _ al niente
(moltiss. sul tasto) kontinuierlich hin zu / continuously up to molto hinzu/upto  ganz auf
sul pont. dem Steg
) trem' rngsames /| slow|gliss- (trem.) /j (A)
)" A P b i =)
== =
> Tr— gliss.
sfffz—f cresc._ _ _ |, dimin. pocola poco _ - _ _ _ _ _ L _ al niente
(moltiss. sul tasto) kontinuierlich hin zu / continuously up to molto hinzu/upto  ganz auf
sul pont. dem Steg
*

trem.

langsames / slow ghiss. (trem.)

/;(f)

o
Bosa

e
e

ey
3

i
>

*) completely on the bridge
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sfffs—f cresc._ _ _ \ffff dimin. pocolapoco - _| - _ |- - _ | al niente
(moltiss. sul tasto) kontinuierlich hin zu / continuously up to molto hinzu/upto  ganz auf
sul pont. dem Steg
trem. ! e
2 * p 1angsames / slow glllss- (trem.) B (:)
> of =
i—f o — ——
- "'v'a #g.
> gliss. .
sfffs=—=Jf cresc._ - - _ I, dimin. poco a poco - _ - _ _ _ _ _ al niente




