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79 chorts

THE WALL Exhange/Kiss The Mirror. Small Wonder 96 " :

FATAL MICROBES Violenge Grows/Beautlful Pictures. Small Wonder 89
THE RUTS In A Rut/H Eyes. People Unite 88

THE WALL New Way/Unlforms/Suckers. Small Wonder 87

CRASS Shaved Women/Asylum. Crass 83 Demage 83

'KILLING JOKE Nervous System/Turn To Red/Are You Recieving? Malicious

THE RAINCOATS In Love/Fairytale In The Supermarket/Adventures Close,
THE CURE Jumping Someone Else's Train. Fiction 78 Rough.
THE RUTS Babylon's Burning. Virgin 77 Trade 81
SIOUXSIE AND THE BANSHEES Love In A Void/Mittergeisen. Polydor T4
PUBLIC IMAGE LTD Death Disco. Virgin 73

PATRIK FITZGERALD A1l Sewn Up/Eammersmith Odeons. Polydor 68

STIFF LITTLE FINGERS Gotta Gettaway/Bloody Sunday. Rough Trade 66

THE DAMNED Love Song/Noise NoiseNoise, Chiswick 64

THE GLAXO BABIES This Is Your Llfe/Who Killed Bruce Lee? Heartbeat 64

THE DAMNED Smash It Up. Chiswick 64

CRISIS UK 79. Ardkor 64

THE SLITS Typical Girls/I Heard It Through The Grdpevine. Island 60
ADAM AND THE ANTS Zerox/Whip In My Valise. Do It 55

THE REBELS Suicide. Rigid 55

THE CLASH London Calllng/Armagldeon Time. CBS 54

THE RUTS Jah War. Virgin 52

ECHO AND THE BUNNYMEN Pictures On My Wall. Zoo 50

'THE FALL Rowche Rumble. Step Forward 47

THE JAM Strangetown/The Butterfly Collector. Polydor 43

THE GLAXO BABIES Christine Keeler. Heartbeat 40

BRIAN JAMES Ain't That A Shame. BJ 39

PENETRATION Come.Into The Open/lLifeline. Virgin 37

SIOUXSIE AND THE BANSHEES Playground Twist. Polydor 37

THE UNDERTONES Get Over You. Sire 37 ‘
SIOUXSIE AND THE BANSHEES The Staircase (Mystery)/20th Century Boy.
THE JAM When You're Young/umitherQ-Jones Polydor 37 Polydor 37
THE ONLY ONES You've Got To Pay. CBS 34

THE CURE Boy's Don't Cry/Plastic Passion. Fiction 34 : 5
THE JAM Eton Rifles/See Saw. Polydor 33 :
THE DIALS All I Hear/Runnin'. Scene 31

_BAUHAUS Bela Lugosi's Dead. Small Wonder 31 ' -

THE DODGEMS Science Fiction (Baby You're So). Attrix 30

THE COM SAT ANGELS I Get Ex01ted/Red Planet. Junta 29

PLAIN CHARACTERS I Am A. Rouge 27

THE DAMNED I Just Can't Be Happy Today/Ballroom Blitz. ChlSchk 25
MADNESS My Girl. Stiff 25

MONOCHROME SET Alphav111e/He s Frank. Rough Trade 24 :
THE SPEQIALS Gangsters/THF SELECTER The Selecter. Two Tone 23
THE ART ATTACKS Punk Rock Stars. Fresh 19

PUBLIC IMAGE LTD Memories. Virgin 17

THE PIRANHAS Coloured Music/Jilly. Attrix 17

BILL NELSON'S RED NOISE Furniture Music. Harvest 15
PENETRATION Danger Signs/Vision. Virgin 15

THE ONLY ONES Out There In The Night. CBS 15

BREAKERS: Straw Dogs; Language School; What I Want; Electrxclty,
At Home He's A Tourist; Monochrome Set; It's Different

For Girls; I Need Nothing; Fool's Game; Record Company;

Life During Wartime.

ALBUMS:

1

2
3
4
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10

STIFF LITTLE FINGERS Inflammable Material. Rough Trade 15
PATRIK FITZGERALD Grubby Stories. Polydor 12

' CRASS The Feeding Of The Fiwe Thousand. Small Wonder 11 - E

THE DAMNED Machine Gun Etiquette. Chiswick 10

THE JAM Setting Sons. Polydor 10 _ 7
THE SLITS Cut. Island 10 - A ‘ T -
THE ONLY ONES Even Serpents Shine. CBS 9. .
PENETRATION Coming Up For Air. Virgin 7

THE RUTS The Crack. Virgin 7 -

THE CURE Three Imaglnary Boys. Flctlon 6

BREAKERS: Stations Of The Crass; One Step Beyond; The Rainéoats.
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Interview & Album keview by Rey.

IKEL "L
7501 LOOKS LN : -

IT WORKED!
HEAD IT HERE, / -

ay tha
, Raincosts have developed their own
style, there's no doubt thst some of
the tracks on the album tend to run
into one another, so Lora Logic's sax
on 'Black And White' is particularly
welcome- providing a refreshing
variation. Their distinctive sound
seems to-owe a great deal to The Velvet
Underground, although Ana refuses to
recognise influences: "Influences? None
that we know of. That question is
difficult because we listen to lots and
lots of different music. If you want to
draw comparisons then that's up to you,
but we draw influences from everything

3 * ( ‘

. .Y
After the superb 'Fairytale In The
Supgrmarket' EP, expectations for The
Raincoats debut album were high- and
there are few-disappointments.
The album opens melodically with the:
tuneful 'No Side To Fall In' ang ;
'Adventures Close To Home', é
falmolive Song originally played by
;he Slits. Palmolive quit the band
soon after recording this album- g
Puzzling decision considering her
great contribution to the album and
the band in general. o

Gina concedes: "] can't
deny that there's & very Obvious
Velvet Undergroup@ igfluencgﬂ%n:

music." [V _ /}/ T
5 = .

“‘ : When pressed,
The Raincoats formed when Gina met
at art college. Gina explained how
Palmolive and Vicky came to join thgq;

®0ur m&néger was living next door to

Palmoliye:s Sister,.so he talked her The productioh is exéeiiehf;A(this is
snta Jolning. A.m? interupted: "We : -~ )1; no better illustrated than on their
wanted to use an instrument that wasn't EB \\ version of the Kinks' 'Lola') and I

& guitar, because we had two guitars -
and we wanted something different. We s
were thinking of saxaphone and - P

keybpards... and violin."

vonder if a larger label would have

demanded a glossy production. The band
( insist that this situation will never
arise because they are content to stay
with Rough Trade. i

The-decision was made for them, as Ging

74 that i : 5 1 . doing it on
said: "Vicky was the only one (Gina‘) “It's as if we're
o 3 : 2 H % 3 1
enswered the ad! Palmolive put ag~ii our own except-ve get ba?klnséiiing
‘a & shop and Vicky just happe%e » 4 and advice- and things like J

Mﬁa the Musicians Union- certain tgi?gs
e that need sorting out for us. ‘e ve
away from Rough

gee it.v." /yﬂ;_ ¢ e i) S
it Wy RA VPRt

by R e

L Soeoeam)\ A : no ambitions to move
The only track on the debut offering to Trade, none at all.
take a blatant 'moral stance' is 'Off offers and we're ju
Duty Trip', which contains a brilliant —

mocking chorus of "Join the
professionals”. I asked Vicky about the
song, which she wrote after hearing
the true story of a Sergeant who raped
&8 woman but got ofif the charge because
he was in the army. /

We haven't had any
st not interested."

Cwgt written when I was :ln.1
"fi:i;::t band Jam Today: I thlnxdtyat,‘
 of all of us, I'm more 1nterestek.1n
‘working in that way: Actually mi ing
cestain statements, although no

‘neccessarily all the time."




NEW. ena EX_RALF,
BLENDED WOOLLEN
RAINCOATS £8.95

A rare oppor= Post
tunity to buy 85p
a superbly warm &
‘comfortable ex-RAF
blended Woollen gab-
ardine raincoat by
famous rainwear
. manufacturers. Guar-
anteed new and ac-
claimed one of the
best British Service
raincoats available
' today & exceptionally
smart for all civilian
wear. Chests 40in to
46in. Heights 5ft 10in
-to 6ft 4in.
Money back if unsuitable

WESTERN WAREHOUSE LTD. (472)
20 Church 8t., Hampton Mx. TW12 2EG

Ana elaborated: "Rough Trade is
getting'wider‘distribution— our
records are available in more places
than they would have been a year ago.
They're not in all of the shops but

they're available. /
i e

2y have complete 'artistic control!
224 have no contract as such. (Ana:)
"We have no contract with Rough Trade
because we like to take the band

as something we don't have to do all
the time or forever. I think that we
all want to feel that if we want to go,

we can just go and there are no problems-
no ties to anybody." '

A haunting bass and violin intro gets
side two off to an eerie start: 'The
Void' warms up end fades away cleverly
and is followed by the outstanding 'In
Love'. A richer version which surpasses
even the excellent single, which must be
familiar to you by now. (If you haven't
got a copy, get one quick- Itfs one of
1979's essential purchases)._;

LT 2 S

Fascinated i o

; by the lyries, I quizzed an
infuriatingly evasive Gina: "'In Love'?
It's & love song... It's a love song
qone in the way that we felt like dding
\1t. I can't philosophise about the ‘
p p&k%ggflyrics' There's no overt political .
:;3*,¢~_ e statement or anything, but there you

= \_» R ~Vr‘are... They're 211 just songs- not

o J statements."

The album closes with ‘L%fe On ?he

Line' (With lyrics co-wr1tt§n y1t§ i
M Ross CrightonX, '"You're A %llllonP 23ert-
v oem by Jaques Fr :
¥, o song based on & p i
4&&” a;LNo Lioking'. Tt builds~up to & stirring

- = P a promising debut album. i
24 Nfinale to TP\/&CM? A \
Gina met an old freind at a Gang Of
Four gig several months ago and this
eventually lead to the band finding
a replacement for Palmolive: The new
drummer is Ingrid Weiss who was .
formerly with The London Underground.

M
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CARDIFF

= IS THE WAR OVER? =
= |S THE WAR OVER P

-_— A B vemn. . a—— SN, S b
Compilation LP's generally provide the listener The Riotous Brothers prov1de a pleasant -
with some refreshing material produced by small contrast to close side 1. Their first track,
bands with no label ties; hence the.music is ' 'Airey Neave' cleverly looks at different
done through enjoyment. The Cardiff compilation 'attitudes towards terrorism, with distorted

'Is -‘The War Over?' is a good example. The obvious guitar and a poppy little melody carefully a)
exceptions are those produced by large labels " assembled over some nice drumming. Their
purely to sell bands, in the way Polydor stlck next track is a witty love song- Rock 'N'
Patrik alongside Sham. _ Roll style punctuated with an amusing
'Is The War Over?' reveals some potentially chorus.

‘“— H W |

really good bangs together with some lacking g
in individuality who seem to have the neccesary Side 2 starts with various haunting sounds
and violin before the bass comes in at the

co-nitnent to enable 1mprovement.
beginning of Reptile Ranch's 'Waterhole'. ‘

< :; 11 d ed b th..l
ca roduce e ' '
The albun was democra v P y The lyrics are strange and bewildering and
the music is an effective backing- brilliantly

instigators of Z Block Records, Reptile Ranch.
Each band contributed an equal amount (£121.86) ! :
towards production costs- for a six minute put together bass and keyboards provide the
twenty second band of vinyl on which to record rhythmn (no @rums?. The song fades into
what they wented. 1n§trumentatlon with the guitar replaqlng
Reptile Ranch, featured on the album, launched voice over the bass and keyboards background.
Z Block Records with their own single, 'Llfeguardi’
'WTB'. Their idea for the 2lbum was not only to |
provide a meams for local bands to récord and get
heard, but also to demonstrate to others in &
“gimilar position how easy the project was. The
'It was easy, it was cheap, your turn next'
slogan on the cover emphasises the fact.
— ¥ o 8 - VI
e album features 8 bands. Some have chosen to
use the 6 minutes 20 seconds to produce 3 short
tracks, (the minimum number that must be pressed
- for a band to recieve royalties from airplay)
‘others have produced one or two longer tracks.

{ &

New Form's sound has deliberately loud drums
and coarse guitar, with uneasy vocals. This
formula is used on 'On The Edge' and 'Boy'
but isn't really effective on either. Their
third track is the brief ditty 'Blockhead’'. i
None of their contributions are really good,
basically because they haven't commited
themselves to a particular style to develop
.unlike most of the other bands.

Beaver's sound is pleasant pop,. using two
gultars to neatly produce a 60's type sound.

The Young Marble Glants end the album with
two highly original songs. Alison Stratton
prov1des superb vocals over a backing of

bass guitar and simple but effective organ
melody. A constant synthesised rythmn’
provides the backing to both songs and is
more prominent in the second track, 'Searching
For Mr Right' in which interesting snippets of
guitar are added :

,Addictibh, who open the L!héve opted for
the formey method. Their songs would make
them at héme on the Good Vibrations label
.. next to bands like The Outcasts. Their songs
* are light, basic, unpretentious pop with a.-
ﬂpromlnent lead guitar- best examplified. on
| 'Stampede' and 'Seek And Search'. Unlike most
. of the Good Vibrations groups, the topics of.
Addiction's pop offer variety and are not
simply love songs.

IR

- TSRS CEEEEER R R

The Cardiff compllatlon contains a variety of
styles and is worth hearing because there are
bound to be one or two bands that'you would

appreciate. enough to be eager for further

- A rel =
Mad Dog contribute 2 tracks of early Lurkers ———

thrash type material, with a redundant

guitar solo in 'Killer'. 'Someone Here Must
Like Me' is the better of their 2 tracks, :
But the 1-2-3-4 intriduction is off-putting. .

[ "THATE il
Mastering from master tape to laquer  £50,
Processing from laquer to metal stampers ,
Mastering from master tape to laquer £50
Transfer from laquer to metaX stampers £36

ressing at 28p each o
- vath B ‘ ‘

Sleeves and middles approx1 ate
Total Gl e

ie: £12, per banu
Distributors pay between £2.2
and retail at £3.50

Z Block records, Flat 1,
Splott Cardiff.

est To Destruction | Provides over & =
f boring over-the-top synthesizer wgiﬁutes ’

’+erhaps in the year 2000 such pretentious
;- noise will be appreciated, but I find it

5 1rritat1ng and pointless

1 Walker Road,
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GL*XO BABIES
It’s Irrational
- wa Rob Chapman-Vocals
" Dan Catsis—Guitar/vocals il
..Tom Nichols- Bass/vocalsiil
© Geoff Alsopp—Drums P!
'Wraftgp Sax ophone

<y
4
.-

L EUROPEANS
N . P9 On the ContmentR e
- - (Courtesy of Rialto Records
PR jonathan Cole Vocals/ 4
Wi B synthesxzer/guitar .

S e~ Jon Klein--Lead guitar
- @&"  Steve Street- Vocals/bass
. *James Cole - Drums
= -

e

Slugweird
Jimmer— Drums
Neil Taylor - Vocals/quitar g

Embrain—Keyboards v

GL+XO BABIES

— ' Lyndon Parry Bass/vocalsi‘
*!'-u---.*'t'-i-i |
*THE STINGRAYS mqppar . % .
" Sound h“‘"’"’

Russ Mainwaring— Vocals/gultar\ m N
Chris Bostock—Guitar 5

.-, Sean McLusky - Drums
. =P Paul Matthews Bass
ﬁ\,.,- ® aw‘" -

X THE X— CERTS
'*"-g}\nthem

Clive Arnold-- Guitar/vocals
'#~3 Simon Justice -Guitar/vocals
Phil Lovering-Bass.
ot * Neil Mackie— Drums = =

_Paul Guiv ar : & 2 it a&.-: :
Independant compilation albums are generally well rec:.eved ﬁiﬁ%gﬁ%l\g
el You must have seen the patronising "The music's crap but their AlananflthsV VO.C:l;/gmtar
Il hearts are in the right places" type reviews. Well, here's an ER:gﬂa‘"gr";’::Ste Bass
album released for all of the right reasons- but this time the 4
i music's worthwhile too. 15 (mainly unknown) bands, 15 previously)
“unreleased songs and a fair percentage of gems that will amaze
anyone who- like me- thought that Bristol was the home of 2 ‘ : =1 5
| average football teams and f*ck all else, 'Avon Calling' starts THE NUMBERS
with 'It's Irrational' by the Gl*xo Babies, Taken straight from - %ﬁfﬁ“ﬁ{el e -
their first John Peel session, this is up to their usual excellent 'AngeloClar:scegi;xiciuclstjirt'grocals

standard and makes their soon-to-be-released debut album seem long [i§ Wayne Kingston-Bass
Lee Gardener- Drums

ovérdue. The Europeans' own brand of Nonpchrome Set style pop follows i
MOSKOW e Ibefore 'Geeen Is In The Red' proves that the R w
To0 Much Commotion Private Dicks. are far better than their 45  RU(GISIe]0pNY}

(Courtesy of Rialto Records)

David Cole -Guitar l'She Said Go' suggests. The next outstanding Eaaed

Jan Kalicki -Drums : : ' ' Dave Bateman—Guitar
David Ashmore - Vocals track is 'Own Up' by Various Artists, which JEESESEECREEE
Michael Matthews- KeyboardsISRELL] side 1. After Sneak Previews' Mark Hambly - Bass

o Bas predlctably doomy 'Slugweird' a couple of Sgani?ald‘.”‘fl-pmms““‘
. good llghthearted pop songs change the moad a B
; little: 'Sound' by the Stingrays and the X-Certs' B STEREO MODELS
95;;2'}'1"0;315 - ‘"Anthem', a song which boasts the same riff as the | SR IR Ea i IS
dmildjf Keya;f)ards 8 Damned number 'Second Time Around's. Then the album ‘g&‘;fzeg;g";ggfgﬁ;ﬁ”"ocals
i oot 'deteriorates, redeemed slightly by the Numbers' e ,
. OColden played quitar 'Cross-Slide'. OK, so there are a few duff tracks
on this track for which B on 'Avon Calling' but any reservations I DOUBLE VISION
I ¢ had about recommending it were erased when R AUSESlCELd

/ f s Neil McDougall—Percussion
THE DIRECTORS ** *»

1 heard 'My Dead Mother' by Double Vision. Ed Ash—Rhythm gquitat
What You've Got &z The best 2 tracks open and close the album- BHELEISIE:CES

1 d Jacobs - Lead guitar/ i i - Dan Stevepsr—rLead guitar
5\(1;2?5 o : [Maximum price £4 25' Melanie Dicks - Vocals

Dave Masters Rhythm guitar/ & Paddv Glgi Drums

vocals : o A ‘
Mark Roberts - Bass 7 5
John Simpson Drums ')p : > | V.. ;
¢ . R X
VARIOUS ARTISTS‘ Al o8 - < :
Own Up E v .
Jonjo Vocals/quitar . ; s
- William Kelly Stair Bass . e B
/ John Langley Drums & = . - :

concussion




~ 90 Wardour St., W.1 01-437 6603
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REDUCED ADMISSION FOR STUDENTS AND MEMBERS

Tue 11th Mar : (Adm £2.00)
G Thur 6, Fri 7, Sat 8 Mar (Adm £2.00) s D E
- 5 l H E _ PLUS GUESTS + JERRY FLOYD
§ Wed 12th Mar (Adm £1.25)
e
> CU RE | 1HE proTOS
s PLUS FRIENDS + IAN FLEMING PLUS SUPPORT + JERRY FLOYD
3

JHEGAIRE Gig Review by Ray.

The Cure's 3 Marquee gigs premiéred songs
from tHe forthcoming album, 'l7 Seconds'-
‘'the title track of which opened the set.

It is easily the strongest of the new
material and went down a storm with the
packed crowd. They went straight into a
second new number before '3 Imaginary Boys'.
Maybe '3 Average Boys' would be more
appropriate because although it is difficult
to find fault with the band or their songs,
they rarely make the crossover between
competent and inspired.

S

After a couple of well recieved oldies,
'In Your House' gave the audience time to
recover from the frenzied start. The
desolate mood of 'Subway Song' was ruined
by the Tom Robinson style audience
participation- not even Robert Smith's
harmonica could rescue it from being

- reduced to the level of a sing-a-long.

the Franha

As the set progressed, it became obvious

that the impending album will do nothing to
alienate existing fans but I can't see them
breaking new ground with the current formula.

The new songs are in the same lyrical vein as
the first album- although musically slightly more
adventurous. This was illustrated by the
evening's highlight, 'Another Journey By

Train', a 3 or 4 minute instrumental-reprise

of their classic single.

The set fidished with their new 45, 'A
Forest'- Robert proclaiming, "It may sound
cliched but you've been a great audience,"
before a sweaty, exhausted and contented
crowd departed to the sound of 'London

Calling’'.

The Cure have produced some excellent
records so far but, whilst it is
neccesary for them to achieve an inaividual
sound, they must progress. It took
!ig;zine 3 years to develop into a

taneous unit and until The Cure do the

oame they will find it difficult to reach a
#38exr audience.
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Reg continued... "We borrowed some thing
iike £800 to put it out. The first pressing

was 5000, then we repressed another 3000."
John pointed out that the single is now ..

quite difficult to get hold of. "We didn'+:
bother: putting out any more because we

. don't consider it representative. The two.
p tracks didn't have much sax on because

Zoot gAlpys) was in hospital at the time,

3
|
|
|
|
|
|

80y thing from o X WE Tddly i o 07 thg g -
SO g g 8 oot
ident. That accident bsju,

i - the road tsto
really fucked things up th
manager died, Zoot got his leg fuckedpgld(
up... and we all got a bit fucked
S B e R R

Our last single was on Virgin, but
K Yap Yap Yap' will soon be réleased
B on Attrix and we'd still like to see

it as a label for other Brighton band
to record on." John agrees: "Midnight
i And The Lemon Boys are quite a good -
young band... they supported us here

, ‘ tonight." Zoot mentions Nicky And The
F.It'ethé %ﬁx‘l . i them, they'd just Dots, whom. he says he's always 11&(—:;;1.
hditsumg completed another perfect set, in the L

‘New Windmill Hall and succeeded in
gltzeﬂiogge“ amusing and getting across to anevT
: " people in an audience that consisted
idrgely of people:looking for someone
m to beat up. "We play anywhere. -
fexplained John Helmer, "I'm a bit
Ipissed off at the moment- too many
i gigs; -sQmething like five nights a
§ week for th®.past year. We play London
Bloctrio Knjye, r,
Slinirie s UV T o o

One of the goéamthlngs about being in
| a2 successful band is that you can choose |
who vour support band is; vou can encourage
them and help them. We were lucky to be in .
the position to choose Nicky And The Dots
and Midnight And The Lemon Boys."

& == :—B
Cooks it wnez‘yfggfal
gs includeq “oR

I The band had a counle of son
on the Vaultage '78 compiliation album Jﬂ-(‘
and have recorded two excellent sessions Utsj
S for John Peel. "He liked the Vaultage 8P
in spells, ”ﬁa:t‘,constan:g};;;ews s alb}lclm,"' expiralined Jﬁhn. "it t{gkes me
#ame a 10t of gigs eve : sick, 'cos ne Nightingale lives in
ml :;ldi'ned how the band was formed. %?kmge,t-agfom T d ; % :
#fe and Reg (Hornsbury) were in al; ades, Brighton ang she's"
n' Pband in 1976. Bob (Grover but 35(1%31

get a soul band toge ther, .
3ike the idea of that... no

Pt W . . _- 'Coloureq Music'
, ' organised and from it 7
Rl Ts sprang Jhe Piranhas. "There was me, Reg, : st
n‘ik’ﬂqw‘gob and a different drummer." says Johrgl. ’thissllg,espeezy : ;
hdfw‘é "We started a few weeks after the first ‘aperfoot I v by

bew . DPractise. That was wWith the first drummer, 2
Mbut we've changed drummers 3 couple of
ST times . " (Reg:) "The 01d drummer had a’
: . nervous breakdown and we taught Dick
5 - (Slexia) the songs on an acoustic waughueOOW&ttdzya
F iy 3 _v'?“-wWEU.YSLyHB@L{Q,L EDeeds, ty, heag, e
_‘guiter, on the way to the next gig. w’7o(381>)

He was a really nervous bloke:.. he g

b to get nerve pills from his d9°f°°fi ’
Theh I asked John about the first single. |
"We brought out a single as soon as :ith'
had a tape we were reasonably h%PP}" ¢
il npu birtwqf money.-into it.". :

. \7.
T o :

Y ARG A TITYRY Y Y
ick 8lexia, Bob Grover, Zoot Alors,
Johi Helmer and Reg Hornsbury.

g
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want to get beaten up. F len ‘supiie

rant . 't p. He then sumii
ixp_:,hls'feglings about the mod ideal:.
Ica'm t stand the conservative 'lookin
gqod 8 thc\a.nswer,' because it's not. It
‘might he;-_,]_._g,ygg to pull a fe rd

~ Twndered if it‘was'disappoint'ing“'zi.c‘)t
getting across to people.

John explaine
re it's more frustration than disao:gintmegt

. "YOu f 2 ' 03 " % - s w morebdrds.. o"t"“
b.l . bricletel you're banging your head against I don't Wmow what the answer 8" comments
! wall; you wish thev'd sort of piss . Zaot.—g.)'ohn;, ghs:.. "Infﬂrvi‘ei. s sn.a
" off- the people who aren't interested. . | ‘ sz ',!Lovgg,»,;ggp~

‘meaning ‘of life phase!"

ng

Tonight it was 0 K 'cos the '

-giﬂn't like it left. In placzzoi)illiew}lo
: Cr§w1ey-they don't have a gig in months
‘which is terrible, and they come élong a’.nd
.really want some action... they want a k
‘band- the adrennalin bit- and they get E:n

e e

be ye try to entertain them, but understandably

I' e band all admit to liking The Clash,
EF although they prefer their 1977 style.:
R Z2oot and John both claim to understand %
, why they have turned the way they have. Wiu.
(Qaling .. WSS T W,
“ [Se (3ohn:) "When you get into the bu;iréges.f) e
! : ' s : i dw sor \
they get a bit pissed off 'cos what they want S.ag you realise Whit giny};ipp;ﬁe;nmouthed off ‘en,
is the early sound. But you always get across : of press,l_lrgs i :hat thej.r wore pondEEE 1,
1o 8 few peop'_!.e..: I'mez.m bt 4 'z;lever not; e Joki tg(;hlgﬁihr:a;‘{y knowing what ﬁa: going on."',
R wr.uch‘ls . blt.f‘unny. o t thinks they've deliberately cl_}an_ged Ttoy
"We wouldn't change our style to capfcure a deo Zoo. 1 lo. T know they'Te trying to ean
larger audience. It !oul_dn't'work, psop e Son, a2 e e%‘or cople to enjoy- up music '
who change their style to qu;.t whatever's Sw'at rinaLket mgszg dompmué io_ and they'Te Tanok;uart i
~ T FO0d" : TS UFafy Ty ea &5 Crat;,
lin f&;ﬁion H —s lomt\-- faﬁ Sea zitin" Sla.gged Off for it-“ you L)CII.OOIO QtIO{]‘ )
Y change it every couple of months [ g 2 Cai® S i et Wil T chke Tship s, ¢ Dt
and never get anywhere. We do what we like Spltbead> Sy o farboyy 1 (€N be ny,_1PINE Conc dMan
§ ;a_nd we know that someone's gonna like it." Sea'W "Tt's really difficult: to do musiec Cate, .
i Zoot agrees... "If we A OIf that people enjoy, rather than 'youth ‘chae, -
; do a song that sounds SeaSI , 0T
as though it's in the - ; Q u group music to be violent to', and not 1a
i stvle of & certain g g X n,
< popular movement of the time, we'll throw @Dape get bland. Black music has always been (4

¥ i‘,,optv °“tE" it's more a question of Wﬂ?&t o avoi‘c’i-.':';‘specia like that, it's nbt music to beat people

Ib"er . trol g, 1 : JuOrt Cy ), up to," says John. Zoot agrees: "I've .~ ‘we
Ho e o L iy have Tecome & mod  1e¢.always liked ska and stuff like thatas yle

well as -punk." >iiCtor,

r and or a punk band, but we've avoided it X
#lgecause wepdon' t wanna be stuck in a bracket.“ﬂ’spect
%"I't"s not that we've got anything against

dia wild youth movements," points out Zoot,

b "povements are alright when you're just sort

: Sa sort of tagging along. I've got nothing

0 .against mod, I've always thought there'd-be I8y

a mod revival." ‘essyg, Te&tnrv“G §
how 7 ] Wor t)’ I Comp,
o peoific O, Tenmjs ¢ |

y John said he's sickened by what's go?nﬁg"’ v
€rs] on.now, and Zoot accepted John's point::
“.  "But you've got to realise that for the
Tty people that are doing it, it's ‘the only
$  option that they have and you can't really
- knock them so much. If it's the most
exciting thing going on on their street
corner, which it probably is, then they're’
ther:going to 'be there or be squar :

Iy
. o | jx_-,_ Tt P s ”fsupplyll
"~ John. told. me. that his taste is very broad,
but ebviously everyone's entitled to like l-
different things... "The good thing is we _!
don't try to imitate anyone in particular. -
We've got millions of influences but we
avoid going in one particular direction.
You've got to sort of ‘direction out’ and

. after two years we've got to do what is.

. t™he Piranhas. We oan-chuck in anything
 and it's stilli The Piranhas, because The

| Piraghas has become a fusion of everything
we. like, that we wanna do."

=S AN F RNy

‘re stuc

o you get into your X
'migategeiausi it broadens your

s "4¢'s something to l}co
1f you "wa.nﬁed:.'-tg, you ”qoul‘d czxose wha

48 the better youth o’“vement..

en ou

ol
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The bands songs areall writtenm by
John and Bob. "The songs are just
facts of life really." said Zoot.

John grinned... "I met someone who
dused to go to school with Bob and

Reg, and they were the two weirdest
%~ blokes in the school; no one would
talk to them." John looked down at

1orag®

09\ pahod
Wh" Mcy&ap\

 lying for the past twenty minutes. ‘
T - T e Sord®

i : 10K g 9803,
: He think no one understands him...
ﬂ\cI've got a chip on my shoulder and
peep the songs come from things like that.
ot O% g8y T g X By

C ied

+ & alh

poud'®

"All the songs are written through
} experiencé.” said Zoot. -

e wrote 'Happy Families' when I went
| back: to Southend and saw all my
;mates getting married. I mean, I'm
.getting_oldf I'm twenty three. The
people I grew up with are now earning :
at to me large sums of ;

L

ﬁ‘ ve Bold I h'e‘“s
Fvenger's and things like that. The  gece™

gongs are not bitter in that I envy
them, 'cos I don't. I'm just bitter
%33 because it seems that's the accepted
thing to do. When I go back, people
say 'Aren't you married yet?' and

'Are you a homosexual?' and things

0.5

oW
S op\'\o\\a\ »
wn

\

. now :

11ke that. It's an accepted pattern: R ;meegﬁﬁABy the time you get into London, you're two

3%% people go straight from youth )u\‘,‘;g\eawo\{‘ RN {i:rs.sut of‘date, unless you move with the
ovements into the older young married °“m,«,mo“?“ NCh es! .

gsonventions: they sort of fit in all joo
the time and people who don't fit in

Peel really wierd. We don't because we .
BT b S e -

make a career out of it but a lot of kids
fepl vbry nervous about the fact that they
m'tf?tin anywhere, because they've got
%o one 'telling them that it's good to be
i3k’ thad. They used to be punks, but bein

& punk med involves getting your leather
“M &34 Vicious is dead' T-shirt

: 2eNT
7 ¥t Yeah,
1910898 2 s'(dTobe

W !
:Bob on the floor, where he had beem .nt‘){':fa-d"“we‘

o™ “ peen apnroached by
jond

o

' "Phere were people here tonight chanting
ic ¢

Oﬂ“gup:medg‘ being taken for a ride by people who totally /

CP%\GO‘ They're all victims of people who take them

: PRpRP VT -‘
A €789 At this poin
vsongs. "I quite like 'Yap Yap Yap' at the
moment 'cos I can jump up and down to it. I

c’ai.Ll as well." admits John. The permanant
o¢ 81881ng schedule really gets to the band on

v occasions and John feels that they'll have to
"\—‘stop— soon. y

"At the moment wev're‘vdue for a holiday but:
all we'll do is practise and write new 8¢

and all that bit
don't feel like

well,., »

ZOOt agrees: "YO . . . ' ’
state, 1t's 4o u 'could want to smask the -

st that
;ike everybody else?.,;"mu shouldn't dress

shown by ‘ton@ght." adds Zoot
: 5 A

AT G W= - fag o
e e g NE) O

'{:ﬁey were strolling about everywhere
in plain clothes," points out .?o_hp. ;oo;
éxplained that during the evenlng_'hevha
en ap- “the police sbout his
walking stick, which they said was an.
offensive weapon. John was amazed‘.,. )
wThere's all these skins here and they
i on a-cripple."”
pick 0 ONN‘ '
_-\&ED\C

"So I'm against the po

. \\"sh '
o\ 808 2

e," confesses Zqot
'we've zot to get rid of the reds'. They're
/,;-4:

exploit them; like the British Movement.

aside and fill their heads with a load of
lies." 7 i

: ecide to change the subject
and ask the band which are their favorite

like them all but I get pissed off with them

IR 7
culou 8ig
so much is to break ourselves in areas, so
_that when we release an album people will
remember us. We've got pockets of following
all around the country. We just wanted to
play to people- there's two ways. you can do
— et AR B
1t in this business: You can get a lot of
money off someone and arrive with an album,
or you can do it the -harder way by touring.

hought of

John thought for a while andthen announced
that he'd probably get bored with a holiday
% anyway. The Piranhas satirical style will
mean, says John, that "We'll never be
fashionable but we'll always have an ~
audience... because we'll always be good."

e ceeP |92
E*i‘ an» oRCE D e cingle €

-



v S/A/G LES RPEVIEWS o THE FALL Fiery Jack (Step Forward)
M: Fall singles are always difficult to

CINDY: ARD THE BARBI DOLLS In Silence/The review and this is no exception. It's -
Reporter EP (Not EMI) M: A brilliant EP.. up to their usual stendard of brilliant
Each song is simple and deliberately. . originality. A clever guitar riff is
- pleasant, in contrast to the horrific inserted between Mark Smith's droning

subjects. It is stunning that such music |5 S|NGLES Vocals and the simple drum/guitar rhythmn.
" can have such an effect.

R: Cindy And The Barbi Dolls is a good
. name for & band and luckily they're. not

Just one good idea. EWS SINGLES RE

SIOUXSIE AND THE BANSHEES Happy House J§
(Polydor) R: Looking at it from a ‘EVP
commercial point of view, which they
obviously did when writing it, this:
could easily be their biggest hit :
since 'Hong Kong Garden'. *'"~*--v REV

M: Call it what you will- regression,
progression... It's still excellent. "'

DAVID BOWIE Alabama Song (RCA)

R: 'Alabama Song' was one of the
highlights of his Earls Court gigs
and”I was less than delighted when

it wasn't included on 'Stage'. Bowie
has really got the market sewn up:
This side for music lovers and a new
version of 'Space 0Oddity' for all the
introverts who thought that he was too
outrageous when the original was

released. 5 ES REVIEWS
. . A _°__DESTROY ALL MONSTERS What Do I Get? (Cherry

BEARS 'D?clslons/lnsane (Good Vibrations) s SINGLES Red) R: Destroy All Monsters continue in

Wi Generally a good sox.mc'l bus ?he. yogals their decline. From the promising 'Bored'’
RES; Lar Yoo i 'Dec?:l.s:Lons' 4 the better SINGLES and the fairly good 'Meet The Creeper' to
of-ihe 2 fracke= not Jumy sgraighl thrasl}. this uninspired slice of their own brand
R: Goes. along at a fair pace but the lyriecs S|NGLES of heavy metal .
are dull. The B side drags on 3 minutes too ¥: Thare's not.much Lot alds P plaged
long. SINGLES REVIEWS SINGLES REVIEWS SINGLES against US 'punk' anyway. WS

FEELIES Raised Eyebrows (Rough Trade) |EWS SINGLES RIPCHORDS Ringing In The Streets (Cells)

R: American session men turn punk. v M: 3 tracks of dull pesimism together with
M: Buzzcocks type instrumental with VIEWS SINGLES 1 track of heunting and disturbing
'Shelley drowning in the bog' type brilliance, 'Television Television'.

~yodelling. Every household should have EWS SINGLES R: Endless fun for all the family- plaj
one! . 'Spot the cheap rhyme'. Listen out for
~ SINGLES REVIEWS SINGLES REVIEWS SINGLES 'Statistic' and 'Sadistic' and 'Irrelevant'
REPTILE RANCH White Tiger Bay (Z Block) and 'Elephant'. Suitable for children aged
M: Totally original, brilliantly put IEWS SINGLES 5 years and upwards... |EWS
together with harsh, slightly irritating, B . : .
vocals. Fierce disjointed instrumentation. SINGLESTHE JETS Original,Terminal Block Four (GOOd;
R: This is a good song partially ruined by Vibrations) R: Their lead singer sounds like
the embarrassing chanting of the title. WS. SINGLESTV Smith (remember him?) Average pop song

: e ; with meaningful pretentions and dumb title. -
SP12Z ENERGI Where'a.a Captain Kirk? (ljtough; SINGLESM: A well constructed song. Prominent and
Trade) R: Prankly Micheal, I find this ‘ powerful guitar which, although simple, is
whole episode quite irrational. /IEWS SINGLESeffective. ;INGLES REVIEWS |
M: Spizz has illustrated his originality “ i ‘
on,previous releases. This is in his usual S|NGLES YEPATURE BEAT She Won't Dance/Creature Beat
style: Ridiculous noises, repetitive (Puritan) M: Disco sounding pop, making a
lyrice and a continuous riff, although I S S|NGLES Ple2sant change from the much imitated
prefer his earlier stuff. Undertones style. v : .
" __SINGLES REVIEWS SINGLES REVIEWS SINGLES & Vot as arty as I expected... (Call that
STATIC ROUTINES Rock 'N' Roll Clones (Gooa a review?) :
Vibrations) M: Perhaps it is an attempt to SINGLES REVIEWS SINGLES REVIEWS
try and justify the title. If it is, it's a RICHARD STRANGE International Language _
totel failure: The Dickies with guitar and SINGLES (Cherry Red) R: Kid Strange emerges from the
bass turned down and a pathetic piano solo - debris of the Doctors Of Madness to show
thrown in. EVIEWS SINGLESNuman et al how it should be done.
R: The type of single you expect from an : sk o] : :
American or a University graduate. Avoid.> SINGLES LAST WORDS There's Something Wrong/Today's
oo il B e i s ol Kids (Remand) M: Good Vibes style pop,
BAUHAUS Dark Entries (Small Wonder) /lIEWS SINGLES music- with time they could -be as good as

R: They do a version of 'Telegram Sam' so  Rudi. Probably excellent live. -

they're not all bad. . . n

M: They're terrible live- Iggy impressions v PULP Low Flying Aircraft - :
ch, Tjtinisi is totally different to 'Bela By the time this single reached us, all
Lugosi's Dead' which was brilliant- an it was fit for was ’pulp'.‘.. Shame. .. '

uyafortunate change in direction, void of
originality.



'MAGAZINE A Song From. Under The Floorboards
(Virgln) R: 'l am angry, I am ill and I'm

| THE SLITS follow up their excellent
'In The Beginning There Was Rythmn'

alive and kicking...' Surprise of the

as ugly as sin. My irritability keeps me [

month. This song contains everything you }:
least expect from Devoto and his merry men:
Wit, a good rythmn and a complete lack of
discipline. Easily their best since 'Shot

By Both Sides'.
M: An excellent single after the drab
'Secondhand Daylight'.

KILLING JOKE Psych (Malicious Damage)
M: The single with the most important
statement since 'Anarchy In The UK'.
‘Harsh music, harsh lyrics- but then so
is. the truth.

R: Killing Joke can do no wrong at the
moment and there seems to be no end to
their excellent material.

PRIVATE DICKS She Said Go (Heartbeat).
R: After their contribution to 'Avon
Calling' how 'could I not like this
effort? .
¥M: Pleasant sounding pop with that
extra bit of bite here and there that

could cure hunger between meals as we

know it.

Jpa—— _ GARY DIXON has starfed a Patrik

The Satellites have signed with Rat Scabies"
new: label and will be releasing 'Eeyore In
The U K' as a single in the not-too-distant
future. They recently added Amanda De Grey

Formerly of The Transmitters) on Keyboards..

|single with a Rough Trade album to
be released in the near future,

Called 'A Retrospecgive', it is a
collection of early tapes and will
probably sell for under £3. :

JKILLING JOKE play the Music Machine
on March 31st in a gig to celebrate
100 issues of 'Zig Zag'. Hmmm...

The second album by THE CURE is set
for release on April 18th and the
band will be at the Rainbow a week
earlier (11th) closing their current
British tour.

JOY DIVISION will play 3 nights at
the Moonlight in early April, support
by various Factory records artists-—
Tickets are £2-25 or £6 for all 3
from Hough Trade or the Moonlight.

Siouxsie & The
Banshees, with
John McGeogh of
Magazine on
guitar, play the
Music Machine on
March 27th & 28th. release by Rough Trade this month.

THE YCUNG MARBLL GIAKRTS, featured on
the 'Is The War Over?' compilation,
have their debut album set for

Fitzgerald information service.
Anyone interested should enclose
a SAE when writing to him at:
98 ROMAN ROAD

JARROW
TYNE & W=ZAR

NE 325 YU.

TIVES SHOCK HORROR

Founder member, sole songwriter,
guitarist and lead singer with The
yWall, Ian Lowry, has surfaced agaln
after being kicked out of hls own .
band by the new regime.

His new band, Ski Patrol, have their
debut single, 'Everything Is
emporary' released on their own
label soon. It is to be distributed
by Rough Trade but we have no more
details because I was out whsn he
eventually phoned.




é% SUSPENDER
ﬁ BELT mss a' to 40°

igusmw" DIGS

- = maus

) Intei-vlew by Ray

stde ns:
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- > fhe front. Pront dma
Qspito 'being dragged out of bed on a Monday morning, l::l
Bike Rossi was in a cheerful mood when I spoke to him
gt his Islington flat., The main cause was Bddie Garrity,

: A "“;; B.LS. (NWE9)

[P TERE e i Seecn,  MANIY
ruoking Barrett just took off and left us with loads of;

u sigs left. He's letting us down, he's letting the agency

° down, promoters, punters... and we didn't wanna get a ba
s reputation for lettlng people down, s0 we got Eddle. ¥
mm

. Warst
J rrescony SERT TH plain wrap- TNSTANTLY  relieves
DTHER “Lper. Fill_in_the coupon and I fatigue, backache. - [\

wme. "He .rehearsed for two da: lumbago, sciatica. Ex-

j<Line " - yS, da,y and nl h immer. :

stvm untfl four in the morning going over - tfe tsogzswageura
wasa .

9% b1t anxious when we did th

ger;am e 816 in Ret?

e really well and that cunt who review:d f_zdlzu; e gdid it:::

.goiﬂﬁ Just a fucking idiot. He didp" t say nowt abo tounds is o35
&" lettlng the people down, it was Just Where :W:;ny:s'n e

Sia Whiteorse Rd, Ceoydon; Surrey

" BRITISH MADE. :

CORRUROYS i L Ty =
ST think Eddle s got a lot of guts, 'cos sometimes |
48" ¢ ;

#Uwe get a heavy following. He can actually sing, plus
Tradi

comr B8"8 got a rough edge to his voice. Ed Banger & The
1307 Nosebleeds was his own band and when he came to us-'
?E%“’ slightly more serious- we said to him 'Why don't you EWI
t:w revert to your normal name?' and that was that. ao [Qa&LLiR {1

Fawn,” 2hd “cal. i MUUNDLUVY, WEDI LUND
chmce lnrs‘xde ﬁegm{:ﬂl lﬂ]m lm tnal L3 avaiﬁ-!a Send | |

3 3 "We ve done three gigs with him and he's going great. I'm not

i ! rised me. We did é:- o

ﬁﬁ just saying that 'cos we've got him- it's surp ; o

e the Lyceum and it was excellent. The punters didn't (gmi.‘fim%,u% i
- FRiie I subscription !

T they 1oved it.r » Es!lh"SheJ le’ 3:: 25 vears. | (d::uctfglefr?n?‘ylgu

)
<
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oy
&
0
g.
o
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S first order)
M!’J i EYTDA C1IDDADT EAD Catalogues rushe

SHE Mlke is stlll bitter about Wayne's walk out and the clrcumstances

behlnd 1t — En 3‘3! c.279.

Rtry |l Inexpensive A i Pl Altrincham. Cheshlr:J
£]7 "Bveryone thlnks the sun shines out of Wayne's arse but. ‘the only B
thing that he had going for him was that he was a zreat
s higt performer on stage. I thought he was great- he moved around and:
Tallpage’
cgfm .. he looked good, which is really important- but apart from that, ya:
. @ he was just a pain in the arse.iw’ FV 7V T nnnﬂﬂ.

‘felther 1ig o.rial: 55% cotton, 40%
the 'strpi “of “teading! “Td AstE M1 NIW I Viose g 59 S A} U
! Y moa:f mrci ing! “Tdeq l and __S%  Elastane. T, O

3T .55 ot i, "He left three times before and we crawted back jsitven
. o to him, saying 'Gome back, you've 1éft us.in the N
ﬁg; shit' and then he went for the fourth time \OU'T i
Bla without saying anything. We'd played Nottlngham From only
o @ and it was about seven o'clock in the mornlng‘ e 725
By the time we were all dropped off at home. I /Maeirom
INrang up at about €leven and asked to speak to polyester
%him. So they went up to his room... and he'd EQE’,Z‘”‘;Q’?SQ"'
gone. All his clothes had gone, all his baggage . =
Av had gone- and that was it. Not even a word, he Sk

ust took off with his whore to France. / \\_ i Slacks with

42-34 Manor Ko

HOWARD BATES (Bass) *

elasticated waist.
Fully washable.
Colours: black,

"Iayne was aﬁg part of Slaughter & The DOZS ; | nevy. brown:
it was like me and Wayne, but we didn't get in [kt e
touch with him, 'cos we knew it would only || |botewrawie
' happen again. He got through six gigs. If he can

36 or 38 £7.25
g only manage six gigs before he's gonna take off 0
Ewe just thought 'That's the end'. He doesn't |Xostz
{ ! ¥now what he wants. He didn't say 'I've had enough' rer
g he just took off. He's gonna fucking take off when

(Dept. P18), 225-229 Pufney Mister Bradley Dept, NWz4/2 '
® we see him..." ¥  Bridse Road, London, SW1S, 1-3 Adler Street London E1, ’




‘I After we ’du;gco;ﬁdwmy i
¢ Hi anked
§ Hish' we took x amoy P Really

SLAL

GHTER%:c UGS |

S f
7

nt for the record
: - 'Filand we all thought 'Fuckine h
He was keen to play me the new album,"Slaughtegéyf_‘ all Io2ded for the i wger:ii,wgz;re
Bite Back'. It features mainly songs 1n.th? tz%§§il' shouid have taken a Percentage It':i
traditiomal vein, but there ris;mogg_varlatlon'_: PLATEL 59 N0-copies; ., . Soon after itf-
than en 'Do It Dog Style'. W HALF A MIL Wa s ro )

B 28 WEAR sYNC sed we starteq 8ettin igs™
- 'd expect % rFamous pi 4§ 3 e ; & 818s
»fhe firstafour. traoks arembab gl 00 1 wetiitae AN LoRdon and ws slozged: mmginny ros
t the next one's a bit of a giso thirty quid a night, Then
£EON R4 bﬁ lays piano on it. 'Bite Back' f& €475 Cooe 'big hregk. The mista.ke whiws 8ot our
. r 25, WE, : _
::rizz :::t:r gf the two studio albums wWe'Ve | SYNovAL T4 ..o a chance ot P Decoa,

Fish Standard Speci

. to get record t—
a it's Sct a good variety of Songs..l 432. Bast you can ber ¢coyuld gee oursel 3 out we
en?; think you can have a good album W’;El_bmsrs BE 50 much rivalry
d;:vdh manic songs on it, you've got to AOSED Buzzcocks, " FOWETL T
e : 20 B k. ,

. 4] WRYiT .

have some variation.™ W &7 - e e

e TR - Their second sinzl2, 'Where Have All The
Thve n;x:hsingli, v' The EasttSic.ie Oi TOIV{Vn' is ‘ » Bootboys Gone?' sold well bUtQled },Lavg
one o e most unrepresentative tracks on €& .asi1 ;
the album' e R I ?::‘EdM:'I:i::R“hﬁ:dVﬂN:‘"_e snow i A

“ B e S _ ros Suona s A THOT 11 Ty
"Unfortunately DJM have got the rights 20 B T e ) 1 g S 2
the songs they release as singles. The song ??hd*ﬁJTN ag st and it
they're ‘pulling off is not our usual stuff. Bt g 51 881d We could go op Top Of The Pops '
I really like the song, but I wouldn't ?ﬁggﬁﬁgwfmxai? 1t made the it made sompzs“&
have released it as a single in England [ifime'ten, & L1Ke fifty three anq they wouldn't 1et u%
?ut‘Dql blackmailed us. jummen ; e 2 top seventy five, just bu;

EKSEllﬂﬂluﬁllllﬁ
'Mike‘QGGian't turn down the .
chance to appear on TOTF: ¥
"Not at all. Everyone doeiu
it, you need to. IfT ha@ 4
! the power that The Cl?sh'ﬁz
have got I would S8y 8oL
but we can't afford it. ==
! can't fail ‘cos

zgzz've got so much money:
Tt's really hard to explain.
We've been around for a }cng
time- we ;:>t need %o click

= (LI
and then we'll beragg
348 18R no - tan

. * |-N

Thg album 15 raleaseq |
‘on March 1,th and sooﬂ
after the band embark
on a make or break
British tour, with g
London gig 4¢ the il
Electric Ballroop on
pril 3rq.j ol L

ng

|| "We were broke and they. said
'You want some more money and
we Wanna release this single'
an& they had the rights. So we
Just said 'You'd better back B
it' and they guaranteed us x
amount to spend on promoting
the album. It's got acoustic
gultar and keyboards on it. j§
1 don't really mind that much [§
‘cos we've put four or five
singles out and I think that
it probably is time for a |
change. It isn't that slow-
 Just not as manic as the
rest. When we do it live,
we'll do it how we want to."
- : e | .
Mike agrees that Slaughter are one_of the
" last true punk bands b;; doesn't 1;ke the
ind% them in the press

pr A L U
"We've got so much shit from the bastard press,
like 'We're the last this' and 'We're the last
bastion of that' but we're progressing. We're
still up there, still pulling crowds. We're
one of the best new wave bands around- The
Damned are. another, T think they're great.
We've played gigs with them a few times and
I've really enjoyed it. I really don't know

about the Subs or Ruts 'ces I've never seen
them," methods. B o 3
~—-taravnur- first positive step towards

0f course, Charlie Harper
was still a hairdresser [

wisn the. first Slaughtgrf nothing anyone can say ji

8ingle was released. i i
*Mhare Wai. a gy 1n r! _ | , : !t§a§ W{llichange their
. Manchester, Tosh Ryan, [ ' 2] i e
who wanted to start [ AR
" putting local bands |
' tegether. We were his
figat choice, which
wag Jucky. "™ mmm

o 're 80nna x
é 8ive i
éverything we've go:
on this toyp. Push tp,
album ang Play likepm

. 1 E——

4
There is no conclusion
| to this article. To

lot of people, Wayne
| Barrett was Slaughter
' & The Dogs and there's

For nostaigié“freais:
The original line up
with Muffet and Barrett. -




Bach song ends - with a
twist which leaves you feeling angry and

confused enough to ‘Question
‘ e ; your neat
safe little ideals and morals ’

bitter sardonic

‘There will be those that hate the string
version of "'Smithers-Jones' (which
although proves Bruce Foxton ® be a
competent lyricist has its ending penned
by Weller- a little unfortunate). There
will be those who dislike the 'Sid
Barrett' vocals on 'Little Boy Soldiers':
A song which on repeated listenings seems
. to have too many style. changes for its '
own good. And there will also be..those
going to see The Jam live expecting them
to be seething with jealousy, singing
such insulting verbiage as:

e

. "Standing in the shadows
Where the in-crowd meet #i* .

“We're all dressed up for the eveni
We hate the punk elite"

Lyrics courtesy JilmyPRursey)
e

ARTICLE by “MICK ,

L 1
The Jam have ma ture
1y and also as far ag
ller is not afraid to
8 Uncle Joe would 1
e tpat'he could never
noxious recorgd like »

The-truth is that
musically, lyricél
attitydes. Paul Ne
admit that, wherea
lead you to believ
W have createg an ob
'White Riot',

§Ptap the superb 'All Mod Cons' it secemed
t The Jam were at their zenith and

& wld never match the perfectly executed
¥:stiens and experiences.

It _seems as though when he sings 'When!
B You're Young' he is really mocki
f himself.. AT

~ _months later. 'Strangetown' proved
‘sueh assumptions totally wrong: Again
Paul Weller ereated a song using the
same formula and style as on 'All Mod
Cons', simple lyrics portraying a sad
desperate situation that isn't going
to change. The struck-out, violent,
trebly guitar chords hammered out as
before but with growing ease and

cc fidence (which seemed lacking on
se 2 album tracks.) R ¥

2

{ The 0ld material is rejected apart from a
couple of token numbers, perhaps through
embarrasment, but songs like 'In The City'
- and 'Away From The Numbers' never lose

| their relevence. I find it irritating

that 'Heatwave', or the puerile 'Girl On
¥he Phone' are chosen in preference...
Two songs that are out of place on the

Pwo' more faultless yingles illustrated
how Weller's naivety has, with
expefibnos, become cynicism; and then
 the fourth album, 'Setting Sons'.

~ Some would have you believe that it's
a conéept album, but it lacks
pretension and didn't take two years
to produce. Weller successfully mocks

the ~ +“7‘ty of wanting to change the album and end up giving it a ridiculou
8- n those who are treated like t disjointed ending. For this reason I
L3, sre perfectly content, - prefer 'All Mod Cons'- a flowing work/

- sromotion when there

with no tracks that stand out badly
" someone in a higher ,
T ) ;jou to laugh at you
’ g "3nakes And Ladders')
a y@lc 1d trying to keep in
o s wh ! csnds when there's .

R It worries me

“to think that Tho N U
getting in' the superstar rut of {::r::a
singles, two _tours and one albuwm a year
and I hope thd€t the band are concerned
about 1t tor IEEEEEEEE— Fneq




Croydon s greatest lnstltutlon, The Damned,
stumble into the new decade without a bassl
player having just completed their mosgir
successful year to date. They bounced |
straight back from the grave into the top
20 and cynics would suggest that they [
should stick with a winning formula, but
that isn't the case- as Dave Vanian il
explained when I spoke to hlm at hls NCrth
London baSEment Flat - :

”We ve come up wlth about 22 or 23 S
songs while we've been in the studio
over the past few weeks, but of them
only about 7 will be used, For some 3}
' reason the Captain did the old Animals
song, 'We've Gotta Get Out 0f This
Place' and Rat did a copy of one of
Eno's songs from 'Here Come The Warm .
Jets'. There's a good song which should
turn out to be quite interesting, called
'Or Jekyl and Mr Hyde' The stuff we're
recording is a radical change- if you
pick out the numbers on the last album
which were changing the sound a llttle,
1ike 'Chanrel 7' and 'Can't Be Happy' :
it's like that, rather than things like
iLjar'- it's very melodic. It's very 33
psychadelic... unfortunately! That's
not all the Captain s influence: Rat's

ﬂnivarse' Thara 8 things we're doing on
' is albun that ue ve wanted to do for¥

T writing a song specifically for a

R new single is expected to be |
ready for release in a month or |

two, but nothlng is definite at
the moment ,

wje don't really like the idea of
single- it wouldn't work with thls'“
band anyway- so we do what we wanna
do and pick out what would he best
suited. There's one we're uorklng

“ion at the moment, one of Captain' s

songs, in the same vein as 'Smash |
It Up It s a b1t Abba- ish!im

5t +
‘_,__.,__h.____.,'-—-

Allstalr ward was kicked out of the
band over a month ago, although his
departure hasn't been mentioned 1n the
music press. A :

peg. T

"We're keeplng 1t qu1et, there's no
reason to mention it because it's nd
big deal. He didn't feel very happy
with The Damned- it was a bit much

for him and he always felt that he had
to prove something. He feels more -~ *
relaxed out of it and he's forming a -
heavy metal band, so it's worked out &
well for all of us. We've got a few k&
ideas about a replacement but nothing

-is certain., There's a lot of people —

we'd like but ue'll JUSt have to uait
and see... ‘ : A ;



{bespite hiébbeliefrin progréssion,
”3Dave still enjoys remembering the
early days: § ;

B *T have fond memories of th first }
Halbum- it was great fun doing it but
you ' have to go forward. Originally

punk meant that anyone could get up |

pnstage and play, but it still meant
that those people would have to L £
on., I . came-into this business to
learn how to sing, learn houw to playfﬁ
and produce somethlng which was good.g
We did it in ‘the best way we could '
then and we're doing it in the best
jway we can now, so obviously it's
going to get better. Back on the

N o e e
first album I was just going at-it in .. 2
a frantic way, whereas now I'm getting -

into. crooning- Frank Sinatra style- _°

llltning huu to hit the rlght notes'"

,managed to emerge from the shadow

i of Brian James, which is not % -

. surprising considering that he :M,;A‘
. wrote the original material ¢ i

y on their classic 'Damned Damned

‘"In the beginning, Brlan wrote those/
engs. before we were together and

while we were forming. They were

“there so we got together playing .

T

‘hoee numbers. When it came round to
-'nusic For Pleasure' the politics in

.the band were such that Brian didn' t5¢

ant us. to write songs,. he wanted us,
o have most of his material coming
wt. Whether that was just for the
oney I'm not sure, although it is ..

Y <an incentive. Wle wanted to do things

hat he ‘wouldn't do and it got to the

‘tage where the band was getting very ¢

'split up. Seeing live shows, not so
,pﬂch here but in Europe towards the j
/ gnd, we had Lu, Captain and me doing
. tiving end John Moss and Brian
2 anether, It was getting =
mlm 8¢ we had to finish."

! and I hesitated with that one because I
" wasn't sure. Then King broke up and Captain

fter the inevitable split, the various .
members went their separate ways and their
true characters began to emerge: Lu and =~
John Moss took their. first steps back into
oblivion with Thé Edge, Brian James tried ML

¥ to start a flower power revival with Tanz!
" Der Youth and Rat joined The White Cats ~

don For a few monthg{

ionce, but the only thing I liked about

them was Rat. He wrote all of their best ;;
songs: ‘Second Time Around', 'Teenage %
Dream' E T3

Dave JOlHEd the Doctors OF Madness (brléflyf
and Captain perfected his version of the 7
VHenry Badowskl in Klng :

"Captain and-Henry askad me to join King :

and Rat started working together again and
said 'We're gonna do the gigs that King were

£; gonna do' and talked me into joining. When *

we split up, we didn't have any intention of
getting back together again and at first I @
didn't want to go back, but they talked me %4
into it. We did some odd gigs as The Doomad
and they went so well that it seemed the
natural thing to stay toegether."




| Like the right thing to do. They were a

f plus they had the distribution deal with

L reforming, and in a review of that gig ¥
“y

. journalists and record companies. They i
| didn't expect us to come back with good g&
" material because all of the songs had %% ;’g
§ been credited to Brian and he'd gone. Ay
ﬂt;They thought that Captain was the stupid
g one who couldn't do anything but clown
7*around Rat was the big mouth and I was w%
# just the singer... Nobody took us to be
§ serious musicians who were actually ¥
E writing. Once we got a hit with 'Lovef””f

| especially record companies, that they'd

musician...
ponder over.

is a serious
t ught to
i 4 ? 5 R T : =
"?at mrltes quite a lot, even when we

were with Brian he wrote 'Stretcher Case',
'"Problem Child', 'Stab Yor Back'... % 4
'Stab Yor Back' is very similar to 'I'm A
Burglar'-~ it's got the same, er, appeal,
As soon as he starts playing it we all &
walk off stage! There's times when the '~
Captain says 'If Rat picks up the guitar
tonight, we'll both walk off'., UWe never =
do, but we always say it!" sl i

The first album has gone 51lver but Dave w}
clalms that the band have seen vcry llttlEy
I yaltles."‘ T

"They screwed up all t1e accounﬂs. For 2
years we had no accounts at all and when
we did get some in the end they were just
a joke- someone's scribble on a peice of
paper. We're trying to sue. thew because -
the must owe us somethlng '_i”'7'
"He is bltter about the bands treatment by
Stiff and thinks that they're llkely t
cas

'9cord1ng contract:

Chiswick actually wanted to sign us
when we signed with Stiff, and we turned
them down. Once we pressed up the 'Love
Song' dodgy demo single they offered us
this that and the other, so it seemed like

AR N P el K S * s
"It wouldn't surprise me if StlFf‘ aﬂ'
released 'The Damned's Greatest Hits'
I've already seen the first album on _
yellow vinyl. I think they'll probably
wait until we get a top 10 single and -
then put it out. We can't get our hands:
on the original master tapes of our:-3 '

nice small company, we knew them all-

EmMI.m

They played the Lyceum soon after

do what they want with them. At the DR
beginning, S5tiff would cover themselves
up when they were ripping people off,
but now they're a bit blase about it.
Their interest in us dropped off when |
Jake 1left, He was our sole manager éﬁ;;‘
» really and Dave Robinson took us on but ¥
didn't really wanna follow it through, .
'Music For Pleasure' was almost a token ﬁ N
* album, there was very little promotion.
I think that album was very bad, there's gt
bits which are good but it was very badly
P WOCONIE PSR O T % 8 T 4
produced There was a bad atmosphere 1n
the band at the time and the producer K. o
§ (Nick Mason of Pink Floyd) was suggested §
?almost as a joke- but beFore we knew ith

2@ ly classlcs.

il L
"That's what most people felt, especially

0

Song' suddenly people realised, WER

made a mistake and underestimated us
'Love Song' did a lot of things for us,
it helped us get back on our feet again.” j§

”‘work with our kind of music and it did
work out at all." G




Their second Chiswick single, 'Smash
_It Up' was banned by the BBC. because

“'Smash It Up!
airplay at all. It was written with

Dave is a comﬁlete heturel- he leeks,

exactly the same of f stage as on and

: . e Bl LA - v
"Most of the things I like go back ten %

. or fifteen years, or even further- back

to the thirtees. People have been doing
. all this Berlin rubbish but I've got % *
the original Berlin Music Hall songs *”;
| different melody. Then it changes, from the thirtees. Otherwise I listen to
then there's the slow bit : things like The Electric Prunes, ODoors,
it goes into the single.” B early Stooges, The Seeds and even Paul ~
5 * | and Barry- Ryan- maybe we'll do a cover
version of 'Eloise'! I like Bouwie bugal
don't think anyone else in the band __
does. I like The Stranglers album 'The
Raven' and some of the things that Lene .
' Lovich does. There's a lot of ska and _
* mod bands around, but they don't interest
. me. They're a rip off because I've heard
it all before... If they can get away .
without paying royalties, they must be
dolng qu1te well for themselves e

four’ parts- almost an opus. You' veA
heard parts one and two but there's
two parts before that which have a’

‘Machine Gun Efiquette{uproved that _
The Damned are back, and back with a
vengeance., 10 sum up, I'll leave the

G e Lt last word to Dave:
The band have a phenomenal output, but :
ionly a fraction of this actually makes

we got back together we sald ue'd
record another bad record and I
we're certalnly d01ng alrlght

i T 5 e - I

« "'These Hands' for instance, was _ "

- regrded down in SGS, which is a dodgy‘

is because we ran out of studiq_time 2

after we'd recorded half of the song-;
it was supposed to change and then go %

into sowething else- there was another

Dave hopes there mlll be no 31ngles
taken from the nex; alb

mtjyst Can't Be Happy' was released-at:
‘the wrong time. It was the third sono
‘taken from the album and we didn't
: -lly wanna do that but it was just
¢ those things where the record
"Yeu have to put a single




Un paper, Destroy All Monsters look good:. f:égroy 411 Monste¥s
They include ex-MC5 member Micheal Davis Se Jarrow Teop

on bass and Ron Asheton, Iggy's side-kick X%st Send yp by Ra
in the Stooges, on lead. Add to them the .
'notorious' Niagara and you seem to have
& perfect recipe.fp 7TV AN ;
N In reality, Destroy 411 Monsters are boring.

Niagara excepted, they are not merely |
anonymous but positively embarrassing.
'Rock legend' Asheton churns out dated
® heavy metal riffs and 'cult figure' Davis
could be my dad br yours for all the impact

he made- he's Qbrféinly old enough.” .

. ﬁSe§hbomkaﬁiégara wandered on sportlﬁgti
. 2% PVC mac which was soon discarded, mug‘ o
. the delight of the mainly student au 1eng{p{.i _
This revealed black knickers, sFockiggs 14§
a white T-shirt which was gccasmnah v :
Jifted to show 'tantalising' glimses of her #
" scanti black bra. This act drew the pesp .
lresponse from the sparse crowd- proving thad .
. whilst her talents as a singer may be wasted,

she would make a fine.gtripperﬂ Bt

I was lured along to this gig by their excellent
debut single 'Bored', a version of which opened
the set. Without the sax which appears on the 45
and with Asheton's guitar drowning everything else !
f out, it was reduced to the level of another heavy
§ metal standard. The seme fate met their other vinyl
offering, 'Meet The Creeper'. In fact the only song
which distinguished itself was a version of Nancy"
Sinatra's 'These Boots Were Made For Walking' which
was going quite well until Asheton intervened. ™
£t of their own songs are just
a few verses ang s chorus throw
# Niagara's voice was rendered in
the set by the terrible acousti

quarters empty Sports hell, Her
; . , s hell. E betulant a
€rsona is g little contrived al e

e ; L though I diq
._enjoy her insulting references to the students. B

guitar sclos with
n in for appearances. g
audible for most of [
Cs of the three|

The iaét nﬁmbexf%aS’%hé fuination of 'November
22nd 1963' and I was surprised when they - ‘
bothered to play an obligitary gncorg..pes%i 1tgtmw
® the temptation to plug their. third 51ng}e' hat

. Do I Get?', they played 'You're Gonna Die'.__
" They played a few more gigs around the gsgn?zy»
before completing the tour and headln%‘;_g 2
back to Deitroit, where they belong. With - o
{ their reputation in shreds, hopefully they

won't return for & while. e
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DEAD KENNEDYS

ADD 10p FOR P&P
SEND S.A.E. FOR
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286 PORTOBELLO RD
LONDON W10 OK

BETTER TAPES

Why bother making records when you can release your
own cassette. Make a few, when they sell come back for
more, quick and easy. Xerox your labels and inserts.

COPIES ONTO TAPE SUPPLIED BY US
€30 - 70p. C60 - 90p. €90 - £1.10 ) .

PRICES INCLUDE TAPE, COPY & CASE

BEITER BADGES [APE DEPT. 644 NOTTING HILL GATE. LONDON W1l
Walk-in 11-5 weekdays, or 15p p&p per tape. Phone 229 4919

Charles: We're taking the
luggage with us.

30p each plus 15p pé&r
Better Badges 286 P:.riobello Roa

London W10 '
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The No. 1 Club

The Pied Bull, i Liverpocol Road, N 1
Tnmy August 7th £1 ;

CRASS + The Ponson Girls §

(A Benefit for The

Bve Libertine adopts a Lora Legic type voice
‘in 'Darling' condemning’ protection of
possesions with a chorus warbled over ascending
‘and descending guitar ‘scales. They bitterly
isneer at The Clash in 'System' which opens
‘with the over-used 'Can't Explain'/'Clash City
ockers'/'Guns On The Roof" riff. It's lyrics g
lare directed at all bands who start off attacking
he 'system but end up getting rich by f0110w1ng
lit. The variety makes the album more 1nterest1_
and each listening reyeals something new. Pete
Wright orovides the vocals to 'Fun Going On' E
i starting with typical scratchy guitar rythmns
over distorted bass which 1tself is very
prominent on 2 number.of tracks. There is very
1ittle repetition: lyrically, vocally or
usically- a complaint that could have been
jmed at 'Five Thousand' but the words are
$11l1l difficult’ to fol ow

.It is annoying that to obtain the full effec
ou have to follow the words on the _open-out
over. One of the best songs on this album
s a version of 'Tired' (which appeared on
he John Peel session). The quiet 'What do
ou want?' chant is punctuated by sharp,
disturbing guitar work and a neat tinny
acking 9910&2‘ ahe
e next track, 'Walls', is in comgléte
ontrast. Sung by Joy De Vivre in tones
‘ortraylng sweet innocence the drumming is
perpetual rythmn and the. bass provides th
imple melody. Gradually the lead guitar
ecomes more dominant until it just about
irowns the vocals. At this point the voice
and gultar fade into a tape of a ludicrous

radio programme .

e 8 : “Crass express
should by now be quite clear to everybody.
Wat‘unly do the choose to do it on vinyl, but g
lllo in the form of guilt-inducing spray
sainted slogans. It is very satisfying to walk!
\deng a tube platform and see the stenciled
praffiti on the bland adverts. I wonder if
they actually acheive anything, or whether
the 9 to 5 commuters continue in their day
to day ritual unquestioningly. .
his double LP for three quid is proof that
the 45p single wasn't a gesture. Anyone who
thinks Crass are fdolish choosing not to make }§

, profit deserves to be ripped off every time
thoy buy a record. The album is 45 minutes of
studio work (three fifteen minute sides at
+5rpm)and a live side at 33rpm; recorded at
the Pied Bull, Islington, featuring 19 tracks !
30’ minutes long- with songs from 'The Feeding
»f the Five Thousand', the album itself and
! haved WOmen' On the studio recordlngs

if72 z N N RS ST P 2 T >
gre is surpr151ng varlety compare

-Pive Thousand'. The bands anger and scorn
s extended from the themes on the previous
release to all aspects of society. The Clash
ynd all areas of 'sell out punk', political
yxtremism, the press (music and otherwise),
the ridiculous conventions of growing up,
wclear power and the monarchy are some of
the venomously attacked subjects. This album
s angrier and certainly more effective in
paking the listener feel guilty- something
that *-Five Thousand'-seemed unable to do.
juilt is their weapon in opening people's
syes o the shit around them. Not only-does
the LP provide musical variety but on
mumerous occasions the songs are in two
sentrasting parts: For example, 'Gasman

ometh! the song begins with a premonition
pf & future where people are exterminated
aimi ar to the Jews in Nazi.Germany.
Suddenly we are dragged back to the current
time with lyrics like:
'There's people sitting at this moment,
fingers on the trigger
There's loyalty and royalty to make their
! viole cé f&gure .

o A .

llsewhere 1n ‘White Punks Qg Hope the futilit
ﬁf 'Anti-Nazi! demonstrations is pointed out
("When we're all just niggers to the rulers o
this 1and"). The words then explain that punks
original ideals were to change all that; but
ironically street credibility has dragged in'
violence associated with political exremism. |
rgrftho easily manipulated- and beating up
v&nists 13 ‘a form of 'fascism for the i
miwu #11ite'; The song fades into PIL ‘
!gﬁh&ing_iutﬁrnnehtation with lyrics condonin
riclence and the traok ends with the Crass -
edom is what 1 want

i

There are the usual anti
succinctly expressed here on 'Demoncrats'’
commenting on how people are conned into
fighting through the two evils patriotism and
religion. The track is incredibly horrific: ’
'fight war, not wars' chants are heard amohgs
amongst the bomb explosions. The song is a
bitter condemnation and far more effective
than the chants.on 'Five Thousand'. Wilfred
Owen eat your heart out! Crass's anti-nuke

treading on points already made) but they,,

like most people, can't accept that the whole

thlng has already .gone” too far. I could
LN uoting lyrical snipoets

’ -the progre531on of the bandb

b

i



7 30 CORONATION STREET. Hilda
*= ™ Ogden is not pleased to learn she !
will have a punk rocker neighbour. - -~ '

Er3 BILL GRU
BARRY SHEENES

5

:gg

BRITAIN and Southern Ireland are still
the only countries in Europe that allow
teachers to beat children,

b

210U oy,

- SINGER ACCUSED '

@® SINGER Al Martino, 52, and his
manager, Daniel De John, were accused
of shoplifting in Boston, Massachusetts,
yesterday. They denied stealing shirts and
socks from a large store. Martino, whose
biggest. hit was Spanish Eyes, is due in -
court today. . : 1

7 ma>. 1 your face
't say what you mean, you might spoil- .Y. . :
i e ; u won't leave trace

Pajoadx:

M0,
q 0y

;“ Poyruapy o

" THAT ,
HUTCH ASSUKE -g %?VFN #A 1f you walk if the.oruwd\y@. e edse' s train
THEY H e LIFE ROTH - Tt's always the SoEgl T e 5°‘°°nt$ pew smile
pmick & ToNY & = | CAN © You'I1 have, to adapt or you'll be out of Sty

Op'rlMlSTlC R_UT... s 1# you ~ick up om 1t quick you can say you were thers
THE cLAsH SO ; , ' meing someone else's train
SEE DUING zain and again and again: You're P ;
uT SMEEL,Y" . : It's the latest wave that you've been Craving. ot
¥ : r— B ideal was getting such.a bore
. ap En> :

line,

But surely you don’t want 1o
2 / - life 727 . =
remain,g Pope all your life A

After 3 hrs. . After full
treatment treatment

After 14 hrs
treatment

———

=

Put your feet up =

- unwind and relaxater s
day’s work.
W S e,

PRLASILU IO LRl

SINGLE / THEY
LIKE MY SINGLE/ ¥

The girl was worried sick. If a solution wasn't found soon it

- i could mean THE END. There was only one solution—



1 first started taking notice of Toyah and her band about
six months ago. I've always avoided 'media personalities'
but a mate of mine, Tony, kept nagging me to catch them
live. It wasn't until I stumbled across them. playing.a
couple of numbers on 'Shoestring' that I gave the idea

serious consideration. Impressed by their brief appearance .

on the box, I wandered along to their recent Music Machine
gig: Sure enough, Tony had been right .all along. They
weren't as pretentious as I'd feared and Toyah's bubbling
gtage psrsona was warm and genuine,

Ihterview by Ray.

Toyah's recording career began
with the single 'Victims Of The
Riddle', which attracted more
publicity for its cover than the
song itself,

"I've got a book full of pictures
of murder victims from this
Mexican 'mafia' territory. They
were put into a glass case,
dressed in the clothes they died
in and put in their death poses.
I used the picture of. the baby
for the cover because I wanted
the song to be dedicated to the
anti-vivisection society. That's
something I really feel for, but
I can't do anything about. I
chose the picture for shock
tactics because I thought 'If
people can stuff a dog, why can't
they stuff a baby who died at

birth?' The lyrics on the cever

were deliberately childish, it's
like kids singing 'Ring A Ring OF
Roses', but not realising that
it's about people dying in the
great plague." :

After . the debut single, Safari
issued 'Sheep Farming In Barhet',
a 6 track 'Alternate Play' ¥ inch
lasting 20 minutes, This has
recently been released as an
album in Germany, incorporating
both sides of the first single
and 3 previously unissued tracks.

"The critics gave it-a good
slagging in .the music papers

and I agree with them- in fact

I think they were a little
generous. It's just a collection
of the songs that we'd already
released plus the 3 that weren't
good enough ‘to go on the A P in
the first place. We &idn't want

it issued in Britain, but they

imported a few thousand copies
and they sold so quickly that
they've started pressing it
over here. The songs don't work
because they're so flat and '
unemotional. There's a bad
production, but I'm not blaming
the producer for it's failure..,.,
It's our fault. When we
recorded it, we weren't
together as a band, we didn't
believe in ourselves and I
think it shows, Now we are
trying to be ourselves rather
than just striving to be
different."



The Sex Goddess of
the 1980s
is justa
sensuous

little girl’

!h! first song written
gith that in mind was
*Reon Womb ',

"It's-the first song in

that mould- I love performing
it live. The BBC recording, for
'Shoestring', really captures
the energy but the version on
'§heep Farming' is so
smbarrasing. It's awful, it's
flat. It's been edited and it
Just doesn't work."

Toyah's lyrics are usually
inspired by true experiences.

"'Neon Womb' is based on the night
before I came to live in this
place. 1 was homeless and I slept
the night in a station. I'd spent
most of the evening dodging those
little men that search the tube
stations for people trying to
sleep dpwn there. I was hiding in
the tunnel, it was cold and quiet'
and 1 was really frightened,
Eventually I went to sleep on a
bench and when I woke up at about
half past six, the lights seemed to
be flickering on and I just %
suddenly thought of the words §
'Neon Womb', Being homeless is the
pits, it really is, and I was so
epressed I imagined I was nice
and cosy in this Neon Womb- the
lyrics came straight to me."

Toyah's appearance provokes a
variety of reactions, very few
of them pleasant:

"If you step out of society's
fashion you’re gonna get it,
people go out of their way to.
hurt you. I remember seeing a
little old woman following me
up the street and across the
road- she almost got run over-
M just to go past me and go "huh"
. and it did upset me., It stirred
8 up an emotion inside me, that
T&‘I could make her go so far out
1of her way just by hav1ng my
halr a leFerent colour.

w;@ - L \'th

Toyah finds it easy to adapt her
personality to suit the situation
and is in her element on stage with
the band. Far from acting out a
steriotype role which would come
much more naturally to her than,

say Siouxsie, Toyah uses music as a -
means of expression and clearly
believes in what she is doing.

" Their latest single shows the band
progressing into a far®less
disciplined unit, and Toyah's
lyrics aren't as self indulgent

as some of the songs from the A P:

iy : -
It proved difficult taking the
intriguing photo used for the cover
of the album/A P, which was taken
at a place called Flllngdale-
oL,
"Filingdale is the early warning
system: It'll give you 4 minutes
to live, 4 minutes to shit yourself
in before you die, I think it's ‘v
+3tally unneccesary, it just gives:
~9e military time enough to press
tne button so we can send our rockets RN
back-¢50 what? None of us will be here.
We were arrested for taking that picture .
because we broke through the fence. I
wanted a picture of a pink. sheep with a
flower in its mouth, outside Filingdale:
Something for people to wonder what the
fuck it's about. I posed topless and it
was supposed to be a really funny photo
but it was edited down to look like a
posey cheap and sexy picture. Most |
people think they're golf -balls, anyway!
.Sheep were grazing in the area and mhen{;x,f a Qxﬂoqu
‘we broke through the fence we found that ierz 4 /ot
-a majority of them were dead and the rest p (1ol
had big burns on their bodies. They had 0 tam. Lot
patches of wool missing, possibly becauscyl,
they're experimentinag with Radio Actnut; " )l

"'Bird In Flight' is about a blind
kid who has a psychological acid
trip. Blind people compensate for
their disability- you usually find
that they're incredibly psychic or
have fantastic intuition. 'Tribal
Look' isn't supposed to be as heavy
as it seems, I think the only way
the world will survive is to drop
all war technology- Let it's
public live in peace. It's just
saying 'Take a tribal look, we are
tribal... Be basic'. :




'frOI rook 'a' Toll
@rabs the mike to tell us he'll die
before he's sold
gut I believe in this, and it's been
sted by research -
et he who fucks Tt will later
8in the Church. " ('Death Or Glory')

@ Pirstly, 'London Calling' is one of the
,best three albums of 1979- along with XTC's
#2Drums And Wires' and The Jam's 'Setting
Bons'. All three of these albums show a
distinq;rggogressibn in style and direction.

| 'Yondon Calling'-is an attempt by The Clash
8 o make up for '78 and all its failings and
'mtn,carry on where '77 left off. This it does
with a new confidence and less naive ‘
Y 4timentality than the long gone 'White Riot'

. 'White Riot' is still important, Dbut it
WO YRARS OUT OF DATE- never forget that.
keep holding on to music and attitudes that
B ‘4is just as ridiculous as wearing 'Elvis
,Iiyes' badges. A lot of so-called Clash fans
fare going to write off 'London Calling' for
iz thoss reasons.

FLISTEN.

Do they remind you of thls weeks hero°
*"London Calling' itgelf is another track

?u you old timers should listen to:

iy ‘m, Z, P
" London calllng yeah I was there > too
An', you know what they said?
Well some of it was true .
London calling at the top of the dial §
After all thls, won't you give me a sm11

iy
%
,«, a 2

'Worklng For The Ci.ﬁdown'

e i L o A

He vzll-teach our twisted speech
ﬁa the young believers .
méswlll train our blue- eyo& men

the radio or the NME is ever going to make,
you buy somethlng you don't really want,
"~ then 'All Lost In The Supermarket’ doesn®
@ concern you- but if you have ANY doubts...
Thls double album costs a measly

you. How many albums have you brought
recently for under a fiver? 8o you still
think The Clash have sold out? Who's jot




LAUGH AT YOUR ) 1
PERIL wiTH THE KILLING JOKE

— e lyrics and music of Killing Joke leave @&
little ta the imagination. After an -excellent
John Peel session and'an equally impressive
@ atmosphere's strange out on the towr single I was interested in finding out more
Music for pleasure, it's not musi¢ no mor¢ Ml about the band. I spoke to them after a gig
Music to dance to, music to move ~t the Hope And Anchor. The band hadn't :
This is music to march to. [ enjoyed the gig at all, due to the lack of
Do a wardanes { audience response, as Jaz, the lead vocalist.'
explained. ,gums . . : e
Look at the graffitl scrawled on the wel
You know the reason outside the door
Bring out something nasty in your mind
Crawling to get out, §ii
Do a wardance

"Sometimes we enjoy ourselves, sometimes wé
don't. It depends on what feedback we have
from the audience. As soon as we went on &
tonight, they were just standing there and |
we could see what it was going to be like,
We should have-gone off after the first '
You try to be honest, look what you get number." | sl . :
Food runs short then the money talks g Z T
One way out = s Pig Youth (bassist) agreed.
! Your premonition is correct "The audience didn't enjoy it, I didn't.
gnjox'it:.. None of us enjoyed it..."

TURN TO RED (Killing Joke) questionead _

;/{:Z§§§E' » "The songs are about experiences I ;

The sky is turning grey} ‘suppose. .. abogﬁ_ggrvival,"~gaz explaiqgg

Bodies walk around me : =

7t's just another day i!b

¥Waiting for the dream ..~

There's something in the air

Everybody can feel it : §

c X
reople expect you TO US€ WoIus, wuu my //'ﬁ
frustregtion is such that I can't use words /"@
anymore. We use the most basic sounds that'!!' &
come into our heads, and use the atmosphere. /é

It's a question of survival in the future,™

it Vi &%
DED. R pl ERE e R A At which point Youth poifted out ¥ @%@ ’

Listen to him ki e s "Not just survive, live better than any other ’

Turn to red ” ¥, 7 7 2

) TeC 4 Zry lperson and get out before 84." f, e A A ‘
‘ !ﬁgrﬁaﬁ AN S lzwvzlggl “
Put on my sterio e ! "How canmee anything lasting ¥ 1
Metallic sound 4t pZels it .3 if the total objective is money?" asked Ja'z_‘,-r “
Chaos for breakfast B¥ : "The only way out is to get rid of the old 4

There's something in the ai \ ay. ?here will be great changes. Everything !

Everybody can feel it | B \ ‘goes in a cycle, there's gonna be a lot of_‘_’
i Red skv i g destruction- I feel it, it worries me..." :

| Re y in the morning E B -— . R Rauresoa o & A 74 5y

{Four minute Warxi:tng ] : W I asked Jaz what the alternate was. ‘ A

Turn to red ¢ 7R ‘ & W) "There's one way out. 'Wardance' explains what

L we see as reality, it isn't about violence, % ’

it's about survivors- and there will be"

| RSl (Ut P PR g

W "Do you wanna live in the city? Are you P .
‘worried about the future? Strange things are

| happening. I look at people and it worries ‘
me, it worries me sick. I'm an intelligent it
 boy- good school, O levels, A levels and all
) that- I was taught to percieve things... I
look at things end it frightens me."‘

.. IR . _ > NVl | A
The band are very critical of the music they

hear. They are unanimous in their liking of

the evening's support band, Hardware. § g
(Jaz) "Hardware are great, they're really
ntense. People are scared of them because :

hey make no compramises." F ‘g =
E SR LN A E & Pa L




we put aas. in Melody Maker: 'Want to be part
of the Killing Joke? We mean it man. Total
exploitation, total publicity, total
anonymity. Bass and .lead wanted' and the phone
number. We must have had about ninety people
ringing up in the first week- we saw about
orty of them and they were all tossers,
totally the wrong type of people. We wanted
people who understooed our points of- view.
Anyway, there was this guy who kept ringing us
plled Geordie, and this guy kept ringing up
for about two or three weeks. So we said 'come
Lound to the flat'. Later I was looking in
2 dustbin for something I'd lost and I was
pulling out all this shit from these
dustbin bags when I lieard a voice: 'Looking
for your breakfast are you?' I looked ¢ =
round and there was this long haired cunt,
some sort of hippy. He asked me where 158
as and I said 'here'’, so I took him up to.
the flat. As soon as we sat down we had a
good arguement and I thought 'this might be
the guy'- even though he had long hair- it
was just his sarcasm that got me. He:
suggested we found a vass player and .got’
some music together. Later he phoned up and
said 'I'm being kicked out, I'll have to
go back to Milton Keynes', his home town,
30 we said he might as well move in with us.

#1 1ixe music you can dance to," explained
‘Paul, the band's drummer, "But we're very
‘eritical. We can listen to anything and

-~ 24 APP N

TAreé you no wilvn 1aowening TO Th
Ruts and shit like that?" Youth asked.
"There's shit everywhere, there's only a
few bands around that are worth listening
to."

wucu 4 118ten to today's music all I hear .
is money," interupted Jaz... The band agreed.
(Paul) "We listen to bands and turn them off

ave got the right idea, but their |
bad and they're not real anarchists,"”
said Youth. The rest of the band agreed and
felt that going on stage automatically makes

The band claim they tormed Killing Joke
through boredom and because they were
dissatisfied with the existing music scene.

R A .

E

As Jaz explained, it really came about
through four people who wanted to play tne
same type of music getting together.
"About & year ago I was signing on at nolland gﬁ
Park and there was this sort of Asian guy in =
front of me. He started talking to me and he (@l Then came the hunt for a bass player. .:e ?g
geemed quite a nice sort of bloke. I told himfl just kept the same ad. in for bas? guitar : 5
I was a musician who'd come down from a & only and-got }03?3 of replies... 'Is ;hERZ_g ‘
| provinciel town and was trying to get into a [l any money in it?'- these type ;f PeOPde% ‘i,q"
band. He said to me 'Oh, there's this guy and we told ?hem tq fuc}.: off. Paul ga d<_>. "‘
iliving in the flat I'm in, he's a drummer'. NG &° and see his parentg l? fgyst s:reegz ;2d "'
' I told him I'd be pleased to meet him, so he N\ and I_1°°ked after the flat. We w T f‘
| took me round the corner to his house in & one night and the wbole flat burnen g"g'
| Portland Road. I walked in the top room Jy Paul came back to find the flat burne ogn
| and there was Paul sitting there. It was .\ Y along with his st?rlo, all his c}othes a\n*’ J
quite strange really because I'd seen him | \~ all of his possesions. In that time we =
somewhere before. We were into the same sort '\ located a bass player and got things going
of things... interested in sort of ancient '\W\ while Paul was away. As we had nowhere to !
matters and the occult. I was living in a W live we moved down to Cheltenham w1th.‘m3.l ; “
a flat down in Ladbroke Grove and Paul said \ parents, who are really great. At one time
[ 'why don't you move inte my flat in Q!y\ they had the whole.band living with them, I [¥
' Battersea?' We were in two separate bands at .} me&an, can you imaglne.that?_we met Paul gy [
the time. The night I moved in the fucking W | When he got back at High Wycombe and he was 3§
ceiling fell in. Anyway, I joined his band y&@ laughing because he hated the flat- anywag_,
and then we decided to form our own band, so Ja it moved things on. We all went down to "l %y
we left." - o g ‘ g : play with this bass player and it just dﬁgf )
T ' S . work hecause Paul and him didn't get on. "
Then one day I asked him if he was coming
. | down and he said 'No', put the phone down (
 and that was the last we saw of him. So we f
put the advert back in and as usual we got
the same old wankers. I remember GeordieJ :
‘'saying 'there's this prick called Youth ¥
‘who keeps ringing up asking if he can join',
We went through all these bassists, they g
were all shit, and his was the lasjfnumber';
We were just about to pack it all in, so we
A WY , i :




and Geordie were playing this one note. All
my keyboards were switched on so I went over
to play them and Paul went over to his drums
and just started playing. I can remember

all these people walking in open mouthed,

it was really strange... Something happened
at our first jam. So we stayed in Cheltenham
while my parents went on holiday. We used to
know these two girls down there, &nd once
while they were out we moved all the gear




statiné'that if a band aren'trgig in America .
after eighteen months, they are automastically
dropped... Ultravox and Eddie And The Hot

az later talked about the band's Music
Machine gig which- as he.pointed out- was
Rods are examples. They send letters to . far better than the one at the Hope And Anchor.
psople at known addresses who are paid After the gig I was locking around at thir’fﬂﬁ

. something like five pounds a month. They = audience. Steve Jones and Paul Cook were ,’ﬁé?

get them all to ring up the Capitel Hit Line  standing at the bar, and I was standing there
and vote for one of their records. They're allgl after singing 'Wardarnc¢®’, which means a.lot g
ilcrooks, it's all wrangled.., and it's onlym ar e me /4”?
supposed to be a music scene." vxw‘\ /
=7, 7272 5= o S S ONN N
'he band's manager, Brian, told me t&\\\\
~about the twelve inch. mmwz@“m\\ :

‘mPhe extra track Island wanted on the twelve ’\\

inch was done as a pisstake out of Buggles. \\11
go onstage to when I get off... I suppose

They paid us insignificant amounts of g’g\
'money to do the fourth track- we had to &N ‘I g0 into a trance really." i Y Wy P
yThe band all teke their music equally 7

argue for two and a half hours to get £180. M

They thought we were going to sign to Virgin‘. seriously, all four members contrituting
so they dropped all promotion and it W\ ;

to the meterial. T & 4 74
appears they've pressed relatively few h&\\“\’\\VI'/ﬁ”“v
twelve inch singles anyway... Z_It's a good \&\\\\\Wll /] 14‘4
lesson to us, and we've learnt that wENNYN " i 5 the nane Killing Joke%... “‘
everything people say about record companies "That came up one night while we were having
is absolutely true. They simply took "V the usual arguements about the state and how

W

to me..

Lney were

make people happy, it's supposed to shake :
them up. I don't remember anything from whenr’

g Advantage af-un "cos b Qe Ski:?'" bent politicians are, and how fucked everythi’n';‘

= - ). v | is. I mean, the killing joke is when people ™
i ' watch something like Monty Python on the
y television and lsugh, whén really they're !
laughing at themselves. It's like & soldier ‘

in the first world war. He's in the trench,

he knows his life has gone and that within!
the next ten minutes he's gonna be dead...
. | and then suddenly he realises that some ¢
. cunt back in Westminster's got him sussed-
'"What, am I doing this for? I don't want te
kill anyone, I'm just being controlled."

. IR INR AW
Everybody's looking for a life looking for i
No escape g [ -, | . 7




b B SECRET Hom?m planls in
event o a r
alone in the pack - Lok M sl el B i

feeling like you want to go home the expected

You're
You're

You're feeling like you're finished ® lf“pmtlcf’*t‘l‘:m t};‘:
w‘rnmqur" "
But you keep on going AW T -t the brutal

The reason is there but you won't find :Lt htave toﬂl::e
rasxcw——apuutr - treating e
‘111 you ve bei:vigg gogzax millions of casualties.
Bacause you're

\

» ments, set out in 44 Home
— Oﬂice circulars—six of which

- '” Q . laia why the Home S
Dull our braln {."w - i explain wny the Home Secre-
3 y g “ tary, William Whitelaw} has
Drugs for the machime to play with your head —the
8o you can stand back and watch - Home Office documents -

are “restricted ” or issued on

Or seek inspiration Mw been reluctant to reply to
Or take part and learn L& [FuEsTst that the government’s
= Q polrcy—which it calls one of

The - emergency arrange-

Someone 8 got you sussed
h a “need-to-know” basis-—
You peel illusion and then find it's a transfer ons
“ self help *—is a deliberatel

, calculated  strategy whlc1
h ame recognises ‘' that civilians wil
If you don L t etg f t. have to be sacrificed because
Then you're still part of it the cost of providing suffici-
Because out on the street . et yrotection is too high.,

- The Home Office planners
It's strange to see the how b ~ - —-rlear-attack

Knowing full well that you're on the range 'pe in the
Dodge the bullets or ca.rry the gun: [ 200 megatons, the

= —wqe——nit of about 13,000
Th_ﬁ Qh°1ce is yours k. bombs of the type dropped
: e s, B

‘on Hiroshima. The blast from
- a single ﬂve-megaton H-bomb

- \.‘

ibok at the contoller, , 8 Naz1 with a socizl degregr
f & middle class hero, rapist with your eyes on re fely
‘Tou beast for masturbation QevEstare: @ crore ur - mree

S R

you had the chance r miles
RN — 1) 2 O
two and a half miles

You'd wipe out spastics if
)u'c Jesus won Ve s anno:Lnt thee—- No!

a half miles radius, kill
‘4 priestess to the nuns you fuck wone within a radius. of 1

.one million people would be
‘killed immediately and man:
more would die later from
delayed’ effects. Houses and
cars would burst into flame
and human skin would be
charred and blistered as far
as 15 miles from the bomb.

The planners assume that
throughout Britain four out
of 10 people would " die in
the worst-hit areas and
material damage to the
economy could be as high as
80 per cent. Those parts of
the country which ‘ escaped-
direct hits and subsequent
fallout would be affected by
“ widespread disruption of
commumcatlons and essenual
services.’

In the perlod leadmg up
to the attack—it could be as
long as several weeks—the
government plans to “allay

“public concern and prevent

any disruption of normal
life.” To this end the Home
Office would release very!
little news to the publlc\

In the immediate pre-attack '
period—about 72 hours—all:
television and radio services
would close down and be
replaced by a single pro-
gramme, the spec1a1 wartime
broadcasting service, station
WTBS. This. would consist
mainly - of news, official |
announcements, and measures
for survival. But, the Home -
Office planning docunent:
adds, “ there would be,; for
morale purposes, an__enter-

tainment element.”

Central government wouId 'gomg /
continue at Westminster for}know./
as lonﬁ as it would be safe bility.- £

to do s$0. In TNEe pn.rammc
phase 17 sub-regional head-

=

>
g
Tl

quarters woul dbe activated ¥
‘and staffed, ready to assume '»
control over internal affairs:,

when war breaks out.
By this time,

the govern- !

.
.

ment hiopes, most of the popu- ¥

lation would be sheltering in

their own houses—previous '

plans for the evacuation of

the public from high-risk
areas have been shelved. “ A
family. in its own home would
be best able to look after its
members,” one Home Office
document says. “ Movement
to a strange area could well
result in an inability on the
part. of the authorities in that
area to provide essentlal
servxces * Crouched in their

“inner refuge”  made of
tables, doors,

tuned to WTBS and would not

emerge until at least 48 hours:

after fallout begins. N

Some weeks after the
attack, regional government
| would have to be estabhshed
In ten centres, senior officers

from government. depart-
ments, police, armed services
and vital sectors of industry
would ‘tun what was left of
the country.

Democracy would have
largely - disappeared by this
time. At local level opera-
tional -decisions would be left
to county ‘and dlstrlct “ con-

neces

RAR. and the Southall fund to witness: the
support. I did enjoy the revamped version of
John Cooper Clarke's 'Innocents'

furniture, :
books, bundles of c]othmg, i
the nuclear family would stay

P

it - %

WERA

S;T,ﬂhﬂ'@mmﬂ"‘f B

alie Gsng of Four remain one of the most
original, uncomprimising bands around;
. It's difficult to understand why EMI should ﬁ
- aver have been interested in such a band,
‘when Cliff Richard and Co. make a good job
Jof palling in the money for the Arms Division.
«Their sengs are a series of statements, that
%individually would be regarded as nonsense,
‘but are skilfully incorperated into what is:
htarestins, taw, gagged material.

!1ive they present the listener with excitement, !

r!i aad an irrisistable beat of bass enkamced byx.
#¥beat drumming and echo used to its- maximum

b

! _At they provided an extremely refr
> ghange efter Victimize, and a drab uninspiri
d:hplq by the the UK Subs support band, They
were unsuited to the large hall despite :
layiag straight Garageband type Punk to an
gudisnce whe had contributed their £ to

Huso

The last time the Gang 0f Four played at .
Cardiff an equally sparse crowd greeted
them, infact the spirit of punk lives on
in South Wales,most of the popular/trendy
avant garde new.bands would experience the
: some lack of interest. In places like Cardiff
and Belfast you'll probably be'able to go :
% to a proper punk gig in 1984 (If Thatcher
Egallows it). The gig was also badly advertise
and was at a very unusual venue difficult-to
get to.
The Gang of Four produced the goods, most of
the material off 'BEntertainment' including
£ 'Anthrax' and 'Damaged Goods' (an excellent
iversion of one of the best singles of 1978)
IR T : W = oy
Burnham prOV1ded the lead vocals on
W'It's Her Factory' with Andy Gill proving
himself to be a competaht drummer. With
spippets of melodica playing by Jon. King
provided subtle contrasts to the harsher
%N»Jmaterial They performed some new material
/Zithe best of which-'Outside The Trains Dop'ts
Run On Time’-is expected to be the new:
single-a product I, eagerly await.

R R BT
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GAY VICARS
GAY DAY

2 A CHURCH of England.
‘report on homosexuality”™
¢ Will propose that gay "
& Vicars be allowed to re-
Sy main in office at their
s bishons discretion, says
gy T0R : y  Marsh Ficia] Church of
in 2 an at%g,; . R 81T frigng h L BNgland Newspaper.. ;
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THE average cockney is N0t BCL LS potable Sching "Clicemap °arly kijiod S\
s sometimes eod o aming. Every day n° now cliches, 10 Veaps vesS laileq O
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